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Ben Hassett for Condé Nast 


We surf the Internet. 
We swim in magazines. 


The Internet is exhilarating. Magazines are enveloping. 
The Internet grabs you. Magazines embrace you. The 
Internet is impulsive. Magazines are immersive. And both 
media are growing. 


Barely noticed amidst the thunderous Internet clamor is the 
simple fact that magazine readership has risen over the past 
five years. Even in the age of the Internet, even among the 

groups one would assume are most singularly hooked on 
digital media, the appeal of magazines is growing. 


Think of it this way: during the 12-year life of Google, 
magazine readership actually increased 11 percent. 


What it proves, once again, is that a new medium doesnt 
necessarily displace an existing one. Just as movies didnt kill 
radio. Just as TV didn't kill movies. An established medium 
can continue to flourish so long as it continues to offer a 
unique experience. And, as reader loyalty and growth 
demonstrate, magazines do. 


Which is why people arent giving up swimming, just because 
they also enjoy surfing. 
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DRESS AND BOOTS BY ALL SAINTS 


Photograph by THEO WENNER 


> “Krom: 
Ozarks to, 
Oscars 


Jennifer Lawrence, 
20, earned an Oscar 
MLe)aniiarcidielemce)matcin 
performance asa 
meth-cooker’s 
daughter in Winter's 
Bone; see story 

on page 44, 
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Elton John: The Rolling Stone Interview 





Sir Elton on his new baby, playing Rush Limbaugh’s wedding 
and why rehab is better without TVs. By AUSTIN SCAGGS..... 36 


Close-Up: Jennifer Lawrence 


The 20-year-old Winters Bone star has gone from Kentucky 
tomboy to a Best Actress nominee. By JoSH EELLS........... wees D4 


From Deadmau) to Your House 


Meet the Playboy-model-dating, penthouse-living, mouse-helmet- 
wearing new king of the rave. By JONAH WEINER... .ceseeceees 46 


King David's War 
Gen. Petraeus has a new plan to get us out of Afghanistan: 
Double down on a failed strategy. By MICHAEL HASTINGS... 5O 





R.E.M. Roar Back With 
‘Collapse Into Now’ 
Behind the sessions for the 


band’s 15th album. pLus: Why 
they Wont tour... .0s.eserseseeer IS 


Inside Pandora's Digital 
Kingdom 

How the Web-radio giant's ad- 
dictive technology fuels its ex- 
plosive 2rOWTH.......sceeeee LT 


Katy Perrys Epic Tour 
The pop star’s huge California 


Dreams Tour will come com- 
plete with “Smell-O-Vision”. 16 


Stevie Nicks, Rod 
Stewart Hit the Road 

The singers launch their first- 
ever joint tour. PLus: New 
albums from both................18 


Q&A: Ke$ha 

Pop’s wildest child on getting 
big-upped by OutKast’s Andre 
3000 — and kicking off her 


Grammy Preview 

RS’ A-list panel - and a Vegas 
oddsmaker — give you the 
Grammy Night lowdown..... 28 





RANDOM NOTES 
Kid Rock Turns 40 


Stoned pimp snorts cake at 
Detroit blowout. pLus: Trent 
Reznor cleans up nice; Bruce 
finds a sidekicksssiiecsaesees 32 


TELEVISION 
MTV's Skin Problems 


The season's most 
controversial new show, Skins, 


RECORD REVIEWS 

Bright Eyes’ ‘People’s Key’ 
Conor Oberst goes deep into 
the mystic as Bright Eyes re- 


turn. pLus: PJ Harvey, Jessica 
Lea Mayfield, Rick Ross..... 59 


MOVIES 
Oscar, Friend Me 


Two social outcasts — the 


is neither shocking nor very Facebook king and the 

daring. So what’s with the stammering king — heat up the 
TEES seeps ceieas sce gieR Ae: AW), AVON TRG Giese ee 66 
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ON THE COVER Elton John photographed at Smashbox Studios, 
West Hollywood, on January 5th, 2011, by Mark Seliger. 


Styling by Annie Psaltiras at the Wall Group. 
Grooming by Jamie Pritchard using La Mer. Turtleneck by Brooks Brothers, 
glasses by Rapp Optical at l.a. Eyeworks, earring by Loree Rodkin. 
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Coverage 


Who won, who lost and who 
stunk up the joint: Rob Shef- 
field live-blogs the biggest 
music event of the year, as 
Arcade Fire, Katy Perry, 
Eminem and Lady Gaga com- 
pete for Album of the Year on 





Elton John: 
40) Years of Glam 


See video from Elton’s Rottinc Stone cover shoot, anda 
gallery of his wild, wonderful stage costumes. 








February 13th. Plus: RS edi- 
tors handicap the nominees 
ina round-table pregame 
discussion. 











ALBUM PREVIEWS 
Listen to Music From 
the Reviews Section 
Hear tracks off the records 
reviewed in this issue. 
RANDOM NOTES 

Rock’s Hottest Photos, 
Updated Every Day 

A running tally of surprise 
appearances, Lady Gaga’s 
new looks and more. 


CONCERT REVIEW 


Neil Young Tribute 
Patti Smith, the Roots and 
Pete Yorn honor Young at 
a Carnegie Hall concert. 








TELEVISION RECAPS 


‘American Idol’ Reviews 


Is Steven Tyler filling 
Simon Cowell’s shoes? Is 

J. Lo the new Paula? Check 
out our weekly recaps of 
Idol’s weird new season. 


EACLUSIVE AUDIO 


ZOMG! ‘Glee’ Covers 
Justin Bieber 

Only on rollingstone 
.com: Hear Chord Over- 
street and the boys of the 
Glee cast cover Bieber’s 
“Somebody to Love.” 
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Mr. Sunshine 


THANKS SO MUCH FOR 
giving us an inside look at 
Jimmy Fallon (“Jimmy Fallon’s 
Big Adventure,’ RS 1122]. 
It warms my heart to know 
he is really a sweet, humble 
dude, when every other guy in 
show business seems to be a 
facile tool. 

Jessica Schley, Charlotte, NC 


FINALLY, A CELEBRITY WHO 
isnt a tortured whiner, a 
preening diva or a drug-addled 
poser. Fallon’s positive ener- 
gy is infectious, and, best of 
all, he doesn't attribute it to 
Scientology! 

Jeff Christian, Cranford, NJ 


AFTER SEEING THE COVER, 
one thing is clear: Jimmy 
Fallon, like me and most other 
American males, wants to be 


pays tribute to Springsteen's 
iconic 1981 RS cover. 


Bruce Springsteen when he 
grows up — and that is per- 
fectly OK. 

Joe Centanni, Fayetteville, NC 


The GOP Hack 


MATT TAIBBI’S CHARACTER 
assassination of the new 
speaker of the House [“The 
Crying Shame of John Boeh- 
ner, RS 1122] was both bril- 
liant and infuriating. Voter 
outrage isn’t something to be 
overlooked, but the Tea Par- 
ty’s misdirected anger has left 
us with a legislative leader who 
wont fight for a better coun- 
try. With a13 percent approval 
rating, Congress is in free-fall 
toward total uselessness. 
Logan Green, Boston 


YOUR ARTICLE ON BOEHNER 
confirms my theory that 
most of our elected officials 


give us the real story. 


the moment I first saw this 


: hope in our gridlocked, parti- 
_ san-plagued government? 


Chris Dortch, Chattanooga, TN 


Taibbi replies: I did just such 


a piece, about Sen. Bernie 
_ Sanders from Vermont [ “Four 
Amendments and a Funeral,” 
RS 981]. But beyond that, 
you really want me writing 
are elevated to powerful posi- | 
tions by default, seniority, luck, — 
the Peter Principle and blind | 
ambition. Please continue to © 
~The Golden God 
Joe Giordano | 

Rotonda West, FL. | 

_ tical Mountain Hop” [RS 1122] 

THANK YOU FOR SHINING | 
more light on this clown. From | 
_ body since I was 16 years old, 
orange creature on national i 
TV, I knew that John Boehner | 
represented everything wrong | 
with Washington. He is the | 
poster child for sleazy deal- | 
making, government excess | 
and elitism. I can’t wait to see | 


about people I like? Look what 
happened with Tom Brady 
[RS 1122]. 


STEPHEN RODRICK’S “MYS- 


was excellent. ve been in awe 
of Robert Plant's voice and 


in 1972. His introspection and 
unusual musical path only add 
to the passion in his voice and 
to the man. Id not only help 
him across the street, I'd give 
him his sponge bath, too. 
Stephanie Benton, Oakland 


“Finally, a celebrity who isn't a 
tortured whiner or a preening diva. 
Fallon’s positive energy is infectious.” 


the Tea Party chew him upand | 
spit him out when his promis- | 
_ of interest in reliving his past 


es fail to meet expectations. 


Christopher Roberts | 

Via the Internet — 

— that when John Bonham died, 

I ABSOLUTELY LOVED TAIB- | 

bi's evisceration of that blub- — 

bering buffoon Boehner. Matt | 

is a great writer, an even bet- | 

ter reporter and a tremendous — 

asset to your publication. But, | 

hey, can you get him todo mea | 

favor? Can he finda member of | | 
-R.LP. Beetheart 

bird and write about them? —_ ——— 

Matt, can you give me some | 

reason not to completely lose | 

_ of Don Van Vliet [RS 1122]. It 


Congress who isn't a total shit 





Editor’s N 
itor S INOTCE a fake “Rolling stone” spreads the gospel of hate 


THE TRAGIC MURDER IN JANUARY 
of David Kato, a gay activist in 
Uganda, once again drew inter- 
national attention to the vile and 
hate-filled rhetoric of a newspa- 
per calling itself Rolling Stone. Last 
fall, the paper - which is not af- 
filiated in any way with this mag- 
azine — published the addresses of Kato | 
and others it identified as “top homos’ | 





immediately sent the paper a cease- 
and-desist letter, ordering it to stop 
using our name, and we are explor- 
ing every available legal option to 
help end its ugly campaign. Kato 
himself had bravely taken on the 
hatemongers: Last month, after he 
sued the newspaper, Uganda's high- 
est court ordered it to pay damages and stop 
inciting violence against gays and lesbians. 


under a chilling headline: HANG THEM. We We honor him and his heroic example. 
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KUDOS ON THE INTERVIEW 
with Robert Plant. His lack 


with Led Zeppelin reminds 
me of why I respected the fact 


Led Zeppelin was over too. It 
also makes me believe that it 
was Plant who insisted they 
call it quits. As Bob Dylan 
sang, “He not busy being born 
is busy dying.” 

Mark Holan, via the Internet 


THANK YOU FOR YOUR 
moving tribute on the passing 


_ was the perfect counterpoint 
_ to the joyful Fallon cover. The 
_ world is less original without 
_ Captain Beefheart. 


Harold Rasey, via the Internet 
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| LETTERS to ROLLING STONE, 1290 
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| WY 10104-0298. Letters become the 
| property of ROLLING STONE and 


may be edited for publication. 
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NEW The 
ADVENTURES 

Buck, Stipe 
and Mills EE 
recording 

in Berlin 





R.E.M. Roar Back With 
Collap se Into Now 


Bassist Mike Mills agrees, 
calling Collapse Into Now, out 
March 8th on Warner Bros., 

“our best record since Out of 


l 
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Why they won't tour 


AST SEPTEMBER, R.E.M. 
wrapped up the final ses- 
sion for their new album, 

Collapse Into Now, in Nash- 

ville. The next morning, gui- 

tarist Peter Buck started driv- 
ing cross-country to his home 
in Portland, Oregon. “I like to 
drive, it allows you to decom- 
press, he says. “I got in my car 
at 6 a.m. and listened to my 
iPod for four hours. Then I de- 

cided to listen to our record. I 

remember thinking, “This is, 

song for song, the best thing 
we ve ever done.” 


FEBRUARY 17, 2011 


Time,” the group’s 1991 hit. 
We took the shackles off and 
wrote whatever sounded good 
- balls-to-the-wall rockers, 
slow sad songs, great mid- 
tempo songs in the tradition 
of R.E.M. We had quality, top 
to bottom.” 

The album also marks a 
crossroads for Buck, Mills and 
singer Michael Stipe. It is their 
last record for Warner, their 
label since the late Eighties. 
And after spending 2008 on 
the road for that year’s Accel- 
erate, the trio chose not to tour 
behind the new album. “We 


don't tour to prop up records 
- that’s not why we play live 
music, Mills says. “That’s the 
thing about R.E.M. If we don't 
feel it, we don't go.” 

“We were pretty sure we 
werent touring, going into this 
record,’ Buck says. “There was 
nothing to distract us. And it 
felt really good.” As for R.E.M.'s 
free-agent future, “we've talked 
about it a little bit. There’s no 
rush. This record isn't even out 
yet.” Mills puts it this way: “We 
have the option of doing any- 
thing we want - and no pres- 
sure to do anything.” 

Buck and Mills began work- 
ing on new material in March 
2009, recording demos in Port- 
land with gui- [Cont. on 16] 
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Inside 
Pandora's 


How the Web-radio 

fe tech 
giant’s addictive 1 tec! 
£ l- ree 
fuels exp dlosive growth 





N A MID-DECEMBER 

day, Ford is shoot- 

ing a video outside 
the Oakland headquar- 
ters of Pandora, the surg- 
ing Internet-radio broad- 
caster. It is a telling omen. 
The 2011 Fiesta comes with 
voice-recognition technol- 
ogy designed to make play- 


ing your favorite Pandora 
station easier than punch- 
ing a preset on your FM 
radio. For Pandora to re- 
alize its most ambitious 
dreams, it needs to be in ev- 
eryone’'s driver's seat - and 
anywhere else you might 
want to hear music. 

That includes your refrig- 
erator. A few weeks later, 
Pandora grabbed head- 
lines as one of the stars of 
the Consumer Electronics 
Show in Las Vegas, where 
scores of device makers 
showed off Blu-ray play- 
ers, tablet computers and 
home audio systems with 
Pandora integration. But 
the most undeniable - and 
silly - proof that Pandora 
is a brand to be reckoned 
with came from Samsung's 
$3,500 LCD-screen- 
equipped fridge — preload- 
ed with Pandora. 

After years of struggle 
and several near-death ex- 
periences, Pandora is poised 
to do some- [Cont. on 17] 
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Katy Perry Plans to Conquer 
Globe With Arena Spectacular 


Pop superstar’s epic 
show comes complete 
with “Smell-O-Vision” 


ITH LESS THAN A 
‘ \ month to go until the 
start of her 95-date 


California Dreams world tour, 
Katy Perry couldn't be busi- 
er. “I'll give you a sneak peek 
of my day,’ she says. “I have a 
nice, healthy breakfast. ’m on 
a meal plan, which absolute- 
ly sucks - but on Sundays I get 
to have a cheat day where I go 
buck wild and eat In-N-Out 
Burger. Then I'll work out, go 
to a vocal lesson, run through 
the entire set at rehearsals, go 
to dance rehearsal until 10 p.m. 
I feel like I’m training for the 
Olympics!” 

Perry is determined to make 
her first headlining tour a jaw- 
dropping spectacle, on par with 
Lady Gaga's Monster Ball Tour 
and Pink's recent shows. “I just 
really want to raise the bar,’ she 
says. “Touring is no longer an 
ordinary thing where you play 
an instrument in jeans and a 
T-shirt. It has some pizazz these 
days. The show has a Broad- 
way feel to it. It’s got astory line 
that's going to be very interest- 
ing, kind of loosely based on my 
lite, but a cartoon version.” 

The show takes some unlike- 
ly inspiration from the painters 


5 : ,. be sweefand | 
shocking,” 


Petry says. 





Will Cotton and Mark Ryden. 
Cotton — who art-directed Per- 
rys “California Gurls” video - 
incorporates candy and baked 
goods into his art. Ryden is 
known for surreal images of 
meat alongside creepy, doll- 
like children. “I have this whole 


thing in my show that is about 


“It’s going to | 


candy and cupcakes 
and meat,” Perry 
says. “It's both real- 
ly sweet and shock- 
ing, but not in a sex- 
ual way.” 

She's most psyched 
about a new addi- 
tion to the show: 
“Smell-O-Vision.” 
“It’s the first con- 
cert that’s going to 
smell good,” she says, 
of scents that will be 
pumped into arenas. 
“It’s going to smell 
like youre in cotton- 
candy heaven.” 

Perry insisted 
downtime be built 
into the schedule. 
“When people ask, 
‘How was Barcelo- 
na?’ I’m not gonna 
be stupid and be like, 
‘Uh, the room service 
is great. That was 
really annoying the 
first time - I'd go to 
these magical places 
and literally just have time to 
taste the room service. I wanna 
go and see Gaudi this time.” 
She’s also scheduling fami- 
ly time with husband Russell 
Brand. “T have some two-week 
breathers where I can see him,” 
she says, “and regain some 
stamina.” ANDY GREENE 


[Cont. from 15] tarist Scott 
McCaughey and drummer Bill 
Rieflin, then passing the tracks 
to Stipe for vocal and lyrical 
consideration. The band cut the 
album's 12 songs in four three- 
week bursts, two of them in 
New Orleans and one last sum- 
mer in Berlin. Collapse Into 
Now veers in mood and veloc- 
ity from the drone-and-stomp 
opener, “Discoverer,” and the 
high-speed sparkle of “Mine 
Smell Like Honey” to “Oh My 
Heart,” a hymn of love to the 
Crescent City with deep-blue 
brass by the local band Bonera- 
ma, and the melancholy drive 
of “It Happened Today,” which 
features the ecstatic moan of 
Pearl Jam's Eddie Vedder. 


But, Mills insists, “they're 
all pretty much first or second 
takes,” noting that the back- 
ing track for the piano-based 
ballad “Walk It Back” was ac- 
tually a rehearsal. “When we 
cut it again, it sounded for- 





“This is our best 

record since ‘Out 
. ,” 

of Time, ” says 


bassist Mike Mills. 


mal and strained.” The action- 
poem fury of “Blue,” the al- 
bum’'s closing track, came out 
of a last-minute idea Buck had 
in Berlin. The band played 
it once. “Then Michael said, 
‘T’ve got something that goes 
with that,” Buck recalls. Patti 
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Smith added her chantlike 
vocal in Nashville. 

“I want to be proud. ... This 
is my time,” Stipe declares in 
“Blue,” and that faith in some- 
thing better, waiting justaround 
the corner, runs throughout 
the album. Mills cites the song 
“Uberlin”: “That character is in 
trouble but doing his best to get 
through it. He’s gonna make it. 
But it wasn't easy.” 

Buck feels that way about 
R.E.M., who issued their first 
single in 1981 and endured a 
rough decade of rebirth after 
the 1997 exit of drummer Bill 
Berry. “This represents who we 
are now, in a great way, Buck 
says of Collapse. “A lot of peo- 
ple say we did our best work in 
the early Nineties. But 15 years 
later, here we are again.” 











INTHE NEWS 


Arcade Fire, Strokes, 
Kanye top Coachella 
This year’s Coachella, which 
kicks off April 15th in Indio, 
California, features over 170 
acts, from Arcade Fire and 
Kanye West 
to Kings of 
Leon and 

the Strokes. 
Because last 
year’s event 
a was criticized 
for overcrowding, organizers 
sald fewer tickets and added 
10 acres of space - tickets for 
the three-day event sold out 
in six days. “It’s probably the 
best festival in the United 
States,” says Matt Berninger, 
singer of the National, who 
play the final night. “Plus, I’m 
a Strokes head. | can’t wait 
to see them back together.” 
In other news, New Orleans 
Jazz and Heritage Festival will 
kick off April 29th, featuring 
12 stages and sets from Bon 
Jovi, Sonny Rollins, Wilco 
and Jeff Beck. 





Grateful Dead plot 
psychedelic video game 
This summer, the Dead will 
release their first-ever video 
same, Details are being 
worked out, 
but its devel- 
opers have 
access to the 
band's music 
and artwork - 
and they say 
it will reflect common Dead 
themes from the Old West 

to space. “The Grateful Dead 
have always been on the cut- 
ting edge of technology,” says 
Dead drummer Mickey Hart. 
“This game is going to be an 
exciting experience for Dead- 
heads, a new way to enjoy our 
music. The [fame developer] 
Curious Sense guys are Dead- 
heads, which gives me faith 
it’s in the right hands.” 


Beyonce, Clint Eastwood 
remake ‘A Star Is Born’ 
Beyonce will star in a remake 
of the classic showbiz musical 
A Star Is Born, to be pro- 
duced and directed by Clint 
Eastwood. The film - which 
starred Barbra Streisand and 
Kris Kristof- 
ferson in 1976 
-is set to begin 
_ shooting in 

| September and 
hit theaters 

In June 2012. 
“Clint will handle everything,” 
says a source involved with 
the project, adding that it will 
possibly include cameos from 
its 1976 co-stars. “And he’s a 
genius. He’s very hip but has 
the old tradition.” 
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PANDORA 


[Cont. from 15] thing few In- 
ternet-music startups have: 
make money. How? By provid- 
ing asimple service that listen- 
ers find instantly addictive. Via 
a browser or smartphone app, 
users create a radio station by 
typing in the name of a band, 
song or musical style. Pandora 
starts streaming similar music, 
and depending on whether you 
give a thumbs up or down to 
the new suggestions, Pando- 
ra’s recommendation engine 
tweaks the playlist to better 
satisfy you. 

Pandora has nearly half of 
all Web-radio listenership, and 
its iPhone app is the second- 
biggest free app of all time, be- 
hind Facebook. The service has 
80 million users, up almost 70 
percent from 2009, with more 
than 30 million checking in 
each month. In 2009, the pri- 
vately held company had its 
first profitable quarter, rak- 
ing in $50 million in revenue 
for the year. Executives are coy 
about 2010's numbers, but in- 
dustry watchers have estimat- 
ed that revenue would proba- 
bly double, and speculation is 
rife that Pandora plans to cash 
in with a public stock offering 
early this year. 

A killer IPO, however, is 
hardly Pandora’s highest goal. 
The company's accelerating 
growth is generating even bold- 
er — some might say hubristic — 
aspirations. “Pandora could re- 
define how much music is made 
and what kind of creative risks 
people are willing totake,” says 
venture capitalist David Sze, 
who sits on Pandora's board of 
directors. “Pandora could make 
music better.” 

Pandora founder Tim Wes- 
tergren remembers all too 
well the bad old days of the 
early 2000s, when hundreds 
of potential investors gave 
him the cold shoulder and he 
scraped by paying bills with 11 
different personal credit cards. 
Hestill has scars from a big po- 
litical fight that began in 2007, 
when the Copyright Royalty 
Board, a panel of judges cre- 
ated by an act of Congress, set 
rates for Internet streaming so 
high that Westergren feared 
he'd have no option but to pull 
the plug - only to win a better 
deal after mobilizing a grass- 
roots campaign of Pandora 
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users. “We buried the Hill,” he 
says proudly. 

Sitting in the common room 
of Pandora’s offices, Wester- 
gren explains that the key in- 
gredient in Pandora's success 
is the same thing that scared 
investors off: the human ele- 
ment at the heart of how Pan- 
dora works. 

The official name for Pando- 
ras recommendation engine 
is the Music Genome Project. 
Down the hall, 25 analysts lis- 

















RADIO DAYS Pandora's Tim Westergren 
(above) has made deals to put the service in 
everything from cars to refrigerators (right). 


ten to about 10,000 new songs 
a month and categorize them 
according to 4.00 different pos- 
sible component “genes” - from 
syncopation and vocal style to 
rhythm and meter. You could 
argue that the process runs 
counter to everything that the 
Internet and computers are 
supposed to be good at — the 
automatic, labor-saving pro- 
cessing of data. In fact, Wester- 
gren says, the main critique he 


to. That’s where the Music Ge- 
nome Project excels. When you 
give a song a thumbs down, 
Pandora's software is able to 
make good guesses as to what 
you might find more congenial. 
And suddenly, something that 
couldn't scale becomes Pando- 
ras competitive advantage. 

So how does all this threat- 
en to change the underlying 
economics of the music busi- 
ness? For Westergren — a for- 
mer musician himself - the 


key insight is that what you 
hear on Pandora is not based 
on mass popularity or the mus- 
cle of record-label marketing 
and distribution. Instead, it is 
contingent on what Pandora’s 
software thinks you will enjoy. 
Suddenly, new artists and es- 
tablished superstars are play- 
ing on a level field. “Pandora is 
the first true music meritocra- 
cy,” says independent musician 
Matthew Ebel (an artist likely 





“Pandora will have billions of listeners 
one day,” says founder Tim Westergren. 


got from potential investors 
was, “It wont scale.” 

On a superficial level, the 
investors were right. The time 
it takes to process new music 
is a major reason why Pando- 

ra has only 850,000 songs in 
its catalog, compared with the 
10 million that an on-demand 
subscription service like MOG 
has. But Pandora’s mission was 
never to give listeners access to 
every song ever recorded. In- 
stead, it exposes listeners to 
new music that they will thrill 


to pop up on a Ben Folds Five 
station). “The fact that there is 
no fat guy ina ponytail and suit 
in Chicago determining what 
20 songs they are going to play 
is a huge thing.” 

In 2009, Pandora paid out 
$30 million in royalties, or 60 
percent of its total revenue. 
Every time Pandora streams 
a track, the company pays a 
fraction of a cent in royal- 
ties to a nonprofit organiza- 
tion called SoundExchange. 
SoundExchange divvies up the 


revenue between artists and 
labels - roughly half goes to 
artists and half to copyright 
owners. 

Right now, Pandora, by its 
own admission, accounts for 
only two percent of the entire 
U.S. radio market, but the big- 
ger Pandora gets, the bigger the 
exposure. “Pandora will have 
billions of listeners one day,’ 
says Westergren, “and its abil- 
ity to alter the trajectory of a 
working musician will be like 
nothing we've seen before.” 

The company makes money 
selling ads — both audio and vi- 
sual. It targets ads to users ac- 
cording to their demographics 
and even music preferences. As 
it is now, users typically don't 
hear more than three short 
audio commercials for every 
hour of listening, and if that’s 
too much, you can pay for a pre- 
mium subscription, 
an option that very 
few choose to take. 

Jack Isquith, for- 
mer vice president for 
digital music at War- 
ner Bros. Records, ar- 
gues that while the 
record companies are 
making money from 
Pandora, the compa- 
ny’s rapid growth alone is not 
enough for the labels. “It’s not 
like you are sharing in strate- 
gic game plans, he says. “Like, 
‘Let's get consumers in the door 
and then we'll upsell them in 
merchandise, tickets or other 
creative ways. ~ 

But artists and managers 
are more enthusiastic. “Pan- 
dora is an awesome tool,” says 
Bruce Flohr, executive at Red 
Light Management, which 
manages the Dave Matthews 
Band and credits Pandora for 
“igniting fan awareness of the 
band’s 2009 release. “The more 
we have services like Pando- 
ra, says Flohr, “the longer we 
can keep people listening to 
music, the more opportuni- 
ties we have to monetize some 
piece of the equation.” 

But even if artists aren't yet 
paying their mortgages with 
their Pandora checks, the ex- 
perience of watching Pando- 
ra take off like “a rocket ship” 
has Westergren more bullish 
than ever. “I really think there's 
going to come a time,’ he says, 
“when the day your song gets 
added to Pandora is the day you 
quit your day job.” rs) 
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Stevie Nicks, Rod Stewart Hit 
the Road tor Blowout Arena Tour 


Inside the legendary 
singers’ first-ever union. 
Plus: New LPs from both 


OD STEWART HADN’T 
R Stevie Nicks since 

the mid-1980s, when 
both of them were recording 
in the same L.A. studio. Until 
last month, that is, when the 
pair —- who are gearing up for 
a 16-date co-headlining tour 
— were reunited to perform 
on Ellen. “I tiptoed up behind 
him and put my arms around 
his waist from the back,” says 
Nicks. Adds Stewart, “Id know 
those hands anywhere.” 

The pair have never worked 
together before, but they’ve 
crossed paths over the years. 
Nicks recalls attending a New 
Year's party in the Seventies at 
Stewart's L.A. home. Nicks re- 
members Stewart, afraid she 
was drunk and might damage 
his collection of Tiffany lamps, 
asking, ““Can I have that glass 
of wine before you walk in?’ I 
was horrified.” Stewart says, 
“Oh, the bitch Iam sometimes. 
I probably wanted more wine 
for myself” 

The idea for the shows (which 
kick offin March) came lastyear 
from Stewart's daughters Ruby 
and Kimberly. “They love Ste- 
vie, he says. “She's just ultra- 
cool —- she has acult.” Nicks will 
open the three-plus-hour show 


with solo tunes and Fleetwood 
Mac classics, followed by a 
Stewart set that will likely mix 
deep tracks and hits. Theyre 
still working out the pacing, 
but there will be a portion of 
the shows where they sing to- 
gether. “We won't let people 
down on that score,” Stewart 
says, adding he hopes to tackle 
Nicks and Don Henley’s 1981 
duet, “Leather and Lace.” Nicks 
wants to join Stewart on “The 
First Cut Is the Deepest” and 
es 


“Stevie is just ultra- 
cool,” Stewart says 


of his tour partner. 
“She has a cult.” 


“Reason to Believe.” “That'd be 
a wonderful one,’ Stewart says. 
“Were both sort of sopranos, so 
it'll sound great.” 

Outside of the tour, Stew- 
art is planning an LP with 
former bandmate Jeff Beck - 
their first full album togeth- 
er since they were in the Jeff 
Beck Group in the late Sixties. 
“Jeff and I had a lunch togeth- 
er just before Christmas,” he 
says. “He's going to record some 
tracks with his band in Feb- 
ruary in San Francisco, and 
he’s going to send them over to 
me.” Adds Arnold Stiefel, Stew- 
art’s manager, “They have some 
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really clever things planned 
— it’s mindfucking stuff.” One 
proposed album title: Unfin- 
ished Business. Stewart is also 
in talks to extend his recent 
stand at Las Vegas’ Caesars 
Palace to multiple residencies 
over the next two years, and he's 
considering a stint at Carnegie 
Hall performing only American 
Songbook material. “I’m proud 
of those records,’ he says. 
Meanwhile, Nicks is ready- 
ing her first studio album in a 
decade. In Your Dreams, due 
May 3rd, is co-produced by an 
old friend, Eurythmics’ Dave 
Stewart. Together, they wrote 
seven of the LP’s 13 tracks, in- 
cluding “Everybody Loves You,” 
inspired by their experiences 
of being in bands with lovers 
(Nicks with Lindsey Bucking- 
ham, Stewart with Annie Len- 
nox). “We know what it’s like to 
be in love with the person and 
be in love with what the person 
does,” she says. “It’s different 
from just being in a band.” 
Nicks praises the producer 
for adding a Sixties pop vibe. “1 
have never written a song with 
anybody sitting in the room, 
not even Lindsey,” she says. “I 
suddenly realized why John 
Lennon and Paul McCartney 
wrote together. I haven't had 
this much fun since Lindsey 
and I were working in the be- 


ginning.” PATRICK DOYLE 


Lil Wayne 

March 18th-April 29th 
Tickets: TBD 

Months after being released 
from jail, Lil Wayne will hit 

the road on his star-studded 

| Am Still Music Tour. The 
24-city swing will feature 
“everything Wayne Is inter- 
ested in musically,” says tour 
producer Shawn Gee - mean- 
ing A-list rappers (Nicki Minaj, 
Rick Ross) and thrash-happy 
rock (the now-solo Blink-182 
drummer Travis Barker). 

“One of the goals is to expose 
Wayne to some audiences 
beyond hip-hop,” Gee says. 
That means a stop at the emo- 
heavy Bamboozle festival in 
May, as well as another yet-to- 
be-named American fest later 
in the year. Then Wayne heads 
overseas - Europe, Austra- 

lia - before returning fora 
second U.S. leg. One place not 


Lil 
Wayne 





to expect him, though, is New 
York, where he recently spent 
eight months in prison on gun 
charges. “! told them mother- 
fuckers,” Wayne says, “lain’t 

never coming back.” 


Bob Seger 

March-June 

Tickets: TBD 

Seger - who has toured only 
once in the past 15 years - Is 
hitting the road in March with 
the Silver Bullet Band ona 
20- to 30-date arena tour. 
Expect Seger classics like 
“Night Moves” and “Old Time 
Rock and Roll” - in addition to 
new cuts from Seger’s in-the- 
works album. “He probably 
has half a new album done 
that he’s happy with,” says 

a source close to Seger. 
“Whether or not he finishes 

it this summer, he'll probably 
eq back out in the fall and do 
even more dates.” 


Dispatch 


June 3rd-26th 

Tickets: $40 

After hanging it up witha 
trio of sold-out Madison 
Square Garden shows in 2007, 
Boston jam band Dispatch 
are returning to the road this 
spring. “With this band, the 
stars align,” bassist-guitarist 
Pete Heimbold says. “We're 
psyched.” 
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A WUCK m= ELLIE GOULDING 
/ “Operation” hy » “Lights” 
~ Mf Adorable Millennials ’ Part Florence and the 
alert: These international kids lachine and part Dido, this 
are so obsessed with their dads’ big-voiced Brit had a huge 
old indie-rock records, they debut in the U.K. last year. (FYI, 
made a song that sounds exact- we hear this year, U.K. people 
ly like Sonic Youth’s “Teenage are into “gastro-club”: heavy 
Riot.” Kool thing! food, heavier beats.) 


THE STROKES “Under Cover of Darkiiess” 


This awesomely buoyant comeback single’s taut guitars and languid vocals so per- 

fectly evoke the Strokes’ early-2000s heyday that it sucked us through a time warp 
where Manhattan is still the hippest borough, Donnie Darko discussion rages on our 
LiveJournal and Haley Joel Osment hasn’t yet pubertized into a monster. 





r | = 
) THE DECEMBERISTS ’ NICKI MINAJ FEAT. DRAKE “Moment 4 Life” 
Fy The King Is Dead § Who's the flyest of them all? Ourtave rapping oHdaee 
daa These folk rockers cooled it onthe el ' settles that question in a princess-y clip that looks 
polysyllabic lyrics about myths and his- more like a Disney World ad than a music video, complete 


tory - and scored their first Number One. with glittering castle, fairy godmother and Minaj marrying 
We hear theyre dumbing down even more m Drake under a firework-lit sky. It's official: Hip-hop 
on the follow-up, Boom Boom Mao. has achieved maximum girlieness. 
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Kanye promises another 
LP this summer 

Just two months after releas- 
ing My Beautiful Dark Twisted 
Fantasy - and with 
Watch the Throne, 
his full-length 
collaboration with 
Jay-Z, on the way 
soon - Kanye West 
has already started 
recording yet 
another LP, “MY 
NEW ALBUM COMING THIS 
SUMMER,” he tweeted in late 
January, calling the disc “HIGH 
END RAP MUSIC! GHETTO STA- 
DIUM SHIT!” West added, “WE 
DROPPING NEW MUSIC CAUSE 
IT’S OUR FUCKING JOB!...WE 
THE NEW STONES WE THE 
NEW BEATLES!" 





Wilco ditch major, 

form thelr own bet 
Like Radiohead and Nine 

Inch t alle Wilco have elit 
with their longtime major 
label and are forging ahead 
on their own, After 17 years 
releasing albums through 
Warner Music Group imprints, 
Wilco will release their next 
LP, tentatively scheduled for 
late 2011, on a new label the 
band formed called dBpm. 
“We weren't interested in 
doing the traditional record- 
ing agreement,” says manager 
Tony Margherita, “We wanted 
to try a different business 
model to see if we can pull it 
off.” In 2001, Wilco publicly re- 
belled against Warner-owned 
Reprise when the imprint 
shelved their breakthrough 
album, Yankee Hotel Foxtrot, 
because it wasn’t commer- 
cial enough. After the band 
built buzz by streaming it for 
free online, another Warner 
label, Nonesuch, eventually 
released the record. 


Springsteen teams 
with Boston punks 
Allit took for the Dropkick 
Murphys to get Bruce Spring- 


is 


steen to guest on their new 
album was ane- 
mail. “You'd think 
having to deal with 
Bruce Springsteen 
would be this com- 
plicated thing,” 
says the Baston 
punk crew’s singer, 
Ken Cas “He 
was ike, ‘Sure! It was as easy 
as that.” Springsteen con- 
tributed vocals to “Peg 0’ My 
Heart,” arevved-up take ona 
1913 musical-theater number, 
“it had this Fifties rock & roll 
vibe,” Casey says. “We were 
like, ‘This sounds like some- 
thing that the E and 
would pull out.” . 
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Know what 


else sounds good? 


Maker's and 


ginger ale. 


Or Maker's and cola. 

Or Maker's with just about 
anything. Because it only 
makes sense that handcrafted 
Makers Mark® Bourbon 
is only going to make your 
eocktail better. Or as we like 
to say, whatever youre esthebeten 


Maker's makes it. 


Maker's 
Sw) Mark 


It is what it isnt. 


makersmark.com 


WE MAKE Ol JR BOURBON CA peers LY. 
PLEASE ENJOY IT THAT WAY. 
Maker's Mark® Bourbon Whisky, 45% Alc./'Vol. 
©2011 Maker's Mark Distillery, Inc. Loretto, KY 








Animal Collective Mastermind 
Turns Up Guitars on Solo LP 


m Tomboy Due Out April 12th 
r T'S HARDLY OBVIOUS AT FIRST LIS- 
ten, but Animal Collective's Noah Len- 
nox, a.k.a. Panda Bear, intended his 
fourth solo record to be “a guitar attack.” “T 
wanted to do something simple and pow- 
-rful,” he says. But the end product is more 
like an attack on his guitar, which Len- 
nox warped into various unrecognizable 
forms - metallic burbles, echoey madness, 
church-organ-like resonance — by playing 
it through a synth module. 

Lennox, 32, was the driving force be- 
hind two of the past decade’s most influ- 
ential records — his 2007 solo record, Per- 
son Pitch, and Animal Collective's 2009 
breakthrough, Merriweather Post Pawil- 
ion, both of which pushed the boundaries 
of indie rock with uncanny, psychedelic 
melding of electronics with Beach Boys-y 
harmonies. 

He recorded Tomboy alone in a dark 
basement studio in Lisbon, Portugal, where 
he’s been living with his wife and new- 
born son. Writing on guitar was a deliber- 
ate strategy. “Using samplers and strictly 
electronic means to write songs, I felt like 
I was writing the same song over and over, 
he says. “I didn't want to do a rock-guitar 
kind of thing - but I wanted to transform 
that kind of thing. I guess Tomboy is my 
own warped version of that.” 


Fresh From Robert Plant, Alison 


causs and Union Station Reunite 








Album Paper Airplane 
Due Out April 12th 


( LL THESE TUNES ARE 
about a trial,” Alison 
Krauss says, describ- 
ing Paper Airplane, her 
first album with longtime 
band Union Station since 
2004. “They're about try- 
ing times, being in the mid- 
dle of the worst kind of heart- 
break and waiting for it to pass.” 
The disc's 11 tracks of Grammy- 
ready modern bluegrass range 
from the Depression-themed 
ballad “Dustbowl Children’ to . 
“Lie Awake,” which she says is Krauss 
inspired by George Michael's 


onstage 










Noah 


Lennox, 

a.k.a. / 
Panda nf *, 
Bear mitt) t-— — “\ 


: a = 


Thealbum’s spooky, reverb-soaked songs 
range from the twinkling “Surfer's Hymn” 
to the exotic electro-noir “Scheherezade.” 
“| was thinking of singing the album likea 
crooner, like Scott Walker or Frank Sina- 
tra,” Lennox says. “A lone, powerful voice. 
I cant really pull it off, but .. 

The idea of following two wildly ac- 
claimed records in a row weighed heavily 
on Lennox. “I went through a lot of weird 
mental stuff for this one,” he says, “con- 
stantly thinking, ‘Maybe this isn’t good 
enough.’ I just had to get over that every 
day.” BRIAN HIATT 


“Father Figure”: “I love the way it’s so 
open, such a spooky song. I thought, 
‘Oh, man, I wish we had that kind 
of song.” The reunion came to- 
gether after Krauss spent sever- 

al years recording and touring 
with Robert Plant - includ- 
ing sessions for the scrapped 
follow-up to 2007's Rais- 
ing Sand. “Tt wasn't saying 
something different, and 
the sound wasn't there,” she 
says. “He's a delightful per- 
son, and I'll never meet an- 
other like him.” Still, she has 
no regrets: “Working with this 
band is where I really find out 
what's going on. The five of us 
have something that is meant to 


stay together.” PATRICK DOYLE 
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KENTUC KY STRAIGHT BOURBON 
WHISKY 


Handmade 


Distilled, aged and bottled by the 
Maker's Mark Distillery, Inc 
Star Hill Farm, Loretto, Ky. USA 
foOmL. 45% alc./vol, 


j 
Maker's Mark” isnt tricked out with bling or pyrotechnics. Were just a 
bourbon that's handmade slowly from start to finish. And even though we 
dont make it to please the masses. we seem to always draw a crowd of 


fans who appreciate a full-flavored bourbon that sings instead of screams. 


WE MAKE OUR BOURBON CAREFULLY. PLEASE ENJOY IT THAT WAY. 
Maker's Mark® Bourbon Whisky, 45% Ale./Vol. ©2011 Maker's Mark Distillery, Inc. Loretto, KY 


It isn't heavy metal. 


It's unplugged. 


Maker's 
£v) Mark 


It is what it isnt. 


makersmark.com 
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When my girlfriend takes Ambien, 
she turns into an insatiable sexual 
freak. In the morning, she has no memo- 
ry of it. Is it wrong for me to go with it? 
—Rob, California 
It sounds like I need to send my Am- 
bien back to the pharmacy and ask for 
a refund: When Sharon takes it, she turns 
into an insatiable fucking snorer, not a sex- 
ual freak. Having said that, if your girl- 
friend doesn't remember any of these mind- 
blowing rogerings in the morning, it seems 
dangerously close to date rape. Aside from 
the fact it ain’t right, if she ever found out 
about it, and you had an argument or what- 
ever, you could end up in leg irons and a 


jumpsuit. I think a confession is in order. 


I'm in my mid-30s and losing my 
hair. Should I resign myself to my 
fate, or fight it by any means necessary? 
—Leo, Maryland 
I’ve always been blessed with good 
hair. I don't wear a rug. I don't wear 
extensions. And I don’t use spray paint to 
touch up a bald spot. The only thing I do to 
my hair is dye it. While it’s possible to buy 
some very good wigs these days if you ve got 
the time, the money and the patience, most 
of ‘em are ludicrous. I remember once, I 


was sitting at a bar next to a bloke with the | 
worst ginger wig I'd ever seen in my life. It | 


made him look as if a cat had just died on 


his head. So I reached up, swiped it and | 


el 


used it to mop up my beer. The guy went 
fucking mental. But if it taught him to be 
bald and proud, it was worth it. 


I'm 29 years old and have become de- 
Q pendent on seriously hardcore porn 
to get turned on. Is this going to ruin my 
performance with real women? 
—Andrew, Ohio 
No. Women didnt stop getting preg- 
nant when the Internet was invent- 
ed. The trouble is, even the XXX stuff gets 
boring - it’s not like there's ever a surprise 
fucking ending. The trick is to ration your 
exposure, not try and find stronger stuff. If 
it ever gets to the point where there's crap- 
ping or donkeys involved, trust me, you've 
gone too far. Otherwise, stop worrying. 


I finally married my girlfriend in Oc- 
tober after years together. Now she 
wants kids (clock is ticking! ), but ’'m ter- 
rified of the thought. What should I do? 
—Noah, Vermont 
Get a dog. That should buy you a year. 
To be brutally honest, you should have 
thought about what she wanted before you 
put a ring on her finger. Now you ve gotta be 
aman and live with the consequences. Who 
knows? Maybe you'll enjoy being a dad. 


If you want Dr. Ozzy’s advice about 
health, sex and family matters, 
go to rollingstone.com/drozzy. 
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Monsters of Metal Invade Coachella 


Metallica, Slayer, Anthrax 
and Megadeth to shred 
in the desert in April 


ETALLICA, SLAYER, 
Megadeth and An- 
thrax will invade 


the Indio, California, site of 


Coachella for the Big 4 - a 
one-day festival on April 23rd. 
“Most of the egos and sandbox 
issues have dissipated,” Me- 
tallica drummer Lars Ulrich 
says. “We actually enjoy each 
other's company and are com- 
fortable celebrating the past 
while continuing our path into 
the future. It’s cool.” The con- 
cert follows the Big 4's seven- 
date tour of Europe last year 
and November's double-plati- 


King, Whaley Eudes 
| Megadeth’s/Dave Mustaine 
(fromedeft).in Romania 





num DVD, The Big 4 Live From 
Sofia, Bulgaria. “Tm chomp- 
ing at the bit to do a full-blown 
tour at stadiums across the 
country, says Slayer guitarist 
Kerry King, but no other U.S. 
dates are scheduled. (The Big 
4 will reunite at summer Euro- 
pean fests in Knebworth, Eng- 
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land, and Amneville, 
France.) “I’m not saying 
this is the last one,” says 
Ulrich. “But if we keep it 
special, it’s better than to 
overstay your welcome 
and have people run 
screaming away. Let's 
see what happens.” 

The good vibes these 
once-battling four horse- 
== men of thrash current- 
ly share were obvious in Bul- 
garia, Where the bands joined 
onstage for a thundering, eu- 
phoric cover of Diamond 
Head's “Am I Evil?” Says An- 
thrax guitarist Scott Ian, “That 
was possibly the coolest mo- 
ment in all my time in heavy 


metal.” STEVE APPLEFORD 










INTHE NEWS 


Van Halen recording 
with David Lee Roth? 
Van Halen are in the studio - 
recording what could be their 
first album in 27 years with 
singer Roth. In 
late January, 
producer 
John Shanks 
tweeted a 
photo of Eddie 
me Van Halen's 
classic 5150 amp and wrote, 
“here we go kids...vh.” The 
Roth lineup toured in 2008 
and grossed more than $93 
million. “I've got tons of 
music written, such a variety 
of stuff,” Eddie said in 2009, 
“The essence of me is obvi- 
ously there, and those drums, 
they're always recognizable. 
But people expect a certain 
thing from Van Halen, and this 
isn’t exactly bang-your-head- 
against-the-wall stuff.” 


Buffett suffers head 
injury in stage fall 
Jimmy Buffett was rushed 

to a Sydney hospital witha 
head injury on January 26th 
after he was 
knocked un- 
conscious fall- 
ing off a stage. 
According toa 
statement on 
his website, 
the singer is “doing well” 

and was released from the 
hospital the next day. “He re- 
ally took a very nasty tumble,” 
sald Gordian Fulde, the hospi- 
tal’s emergency-department 
director. “He just didn’t see 
the drop in front of the stage. 
Scans show that he’s OK.” 


Patti Smith is penning 

a crime novel 

After winning a National Book 
Award for her 2010 memoir, 
Just Kids, Smith is writing 

a detective novel. Froma 

| London stage, 
Smith said that 
| the book is 
“68 percent” 
done. It’s 
inspired by 
her childhood 
love of Sherlock Holmes and 
Mickey Spillane. 


Eric Clapton teams 
with Wynton Marsalis 
Clapton and jazz titan 
Marsalis will team up for 
three shows at New York's 
Lincoln Center beginning 
April 7th. “Wynton Marsalis & 
Eric Clapton Play the Blues” 
will see the duo backed by a 
seven-piece band and feature 
covers of tunes by Howlin’ 
Wolf, Ma Rainey and Louis 
Armstrong. 
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Be heard. 
Hear. 





Bluetooth® headset. 





Finally, better sound quality 
tor both ends of your calls. 


Introducing the first Bluetooth headset from Bose that does what others cannot. The Bose B/uetooth 
headset lets you hear and be heard, even as noise levels change. It is engineered with proprietary 
technologies, so voices sound the way they should and you can hear what 
is being said better than ever before. In addition, an exclusive noise-rejecting 
microphone combined with digital signal processing allows you to be heard 


even when calling from a noisy environment. By combining advanced design and 






materials, this headset stays securely and comfortably in place. No other Bluetooth headset offers all 


this. Experience it for yourself, and discover how much better you can hear, and be heara. 


item (-t-lgamealela-  -// 1.7 =e 


call 1-800-486-7145, ext. 3110 or visit Bose.com/mobile Better sound through researche 





©2010 Bose Corporation. Patent rights issued and/or pending. The Bluetooth word mark is a regestered trademark owned by Bluetooth SIG, Inc., and any such use by Bose Corporation is under license. 
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Whether its your first trip to Memphis or your fifteenth, a little 

guidance can help you make the most of your time (and money). So does preparing 

your taxes. TurboTax will guide you like a GPS to the maximum refund you deserve. Try 
TurboTax Online now at TurboTax.com. Don't pay unless you're satisfied with the results.* 
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Y STAXMUSEUMOF _ ERNESTINE AND 
(oo AMERICAN SOUL MUSIC HAZEL'S 


a Today, the Stax Museum of American Y > Located inthe South Main Historic 
Soul Music pays tribute to all of the CS Arts District, this is a favorite 












Vv artists who recorded there with a rare of Memphians 
SMITHSONIAN and amazing collection of more than \ home 
aRAT ara 2,000 memorabilia. Allow 90 minutes 531 South Main Street 
ROCK N $0 1 L fo four the museum (901) 523-9754 





MUSEUM 

The only permanent 
Smithsonian museum outside 
of Washington, DC, this 
museum is the most extensive 
and all-encompassing of the 
musical attractions. Allow 90 
minutes for this museum, 


926 East McLemore Avenue 
(901) 942-7685 
Staxmuseum.com 








SUN STUDIO 


The “Birthplace of Rock ‘n Roll, 





ees BEALE STREET oun Studio was the home of some 
191 Beale Street Live music can be found here of the first legendary rock'n'roll 
(901) 205-2533 any night of the week, B.B. King’s recordings. Allow 45 minutes for the 
Memphisrocknsoul.org and Rum Boogie are some of the guided tour 
mos! popular spots on the block 
with rocking house bands 706 Union Avenue 
(901) 521-0664 


140 Beale Street Sunstudio.com 


(800) 979-3370 


Enter the “Your Ultimate Guide to Memphis” Sweepstakes for the chance to win 
a trip for two to Memphis, Tennessee. Visit rollingstone.com/turbotax today! 





Open to residents of continental United States and Wa shington DC (EXCLUDING RESIDENTS OF HAWAII, ALASKA, OVERSEAS MILITARY INSTALLATIONS, PUERTO RICO, AND OTHER U.S. TERRITORIES) who are 16 years of age or older 
as of 1/14/2011. To enter, log onto www.rollingstone.com/turbotax and follow the registration and entry directions. No purchase necessary. Void where prohibited. ARV: $2,000. Number of Winners: 1. Sweepstakes begins at 9:00am 
EST on 1/14/2011 and ends at 11:59pm EST on 4/14/2011. Certain restrictions may apply. Complete Official Rules are available at www.rollingstone.com/turbotax. 


“Satisfaction quarantee details on TurboTax.com 


©2011 Intuit Inc. All rights reserved, Intuit, the Intuit logo, TurboTax and the TurboTax checkmark design, among others, are registered trademarks and/or service marks of Intuit Inc., in the United States and other countries. 





TurboTax guides you like a GPS 
om Colelmanteddianlelnnme-iaelaces 
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a My education credit _ 


My student loan 
interest deduction 


My new hybrid 
car credit 


Guidance that gets you where you need to be. 


Choose Easy. 


Amounts listed are estimates, based on typical consumer tax situations. Your results depend on your individual tax situation. Accurate calculations, Maximum refund money-back and Satisfaction 
Quarantee details at TurboTax.com. 


© 2017 Intuit Inc. All rights reserved, Intuit, the Intuit logo, TurboTax and the TurboTax checkmark design, among others, are registered trademarks and/or service marks of Intuit Iinc., in the United States and other countries. 
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N THE PAST YEAR, KE$HA HAS SOLD MORE THAN 2 
million copies of her party-poppin’ debut, Animal - and 
the follow-up EP, Cannibal, also a collaboration with hit- 
makers Max Martin and Dr. Luke, has already 
spawned her second Number One single, “We R 
Who We R..” She's even scored a guest rap from 
the reclusive André 3000, on the remix of 
“Sleazy.” “He's one of my favorite musi- 
clans, ly ricists, rappers of all time,” says 
an audibly awestruck Ke$ha. With 
that momentum, the 23-year-old 
will hit 20 theaters on her very 
first headlining run, the Get 
Sleazy Tour, which kicks 
off this month. “It’s going 
to be a fucking epic dance 
party, she promises. “It’s an 
opportunity for my fans to 
do whatever the fuck they 
want and not worry about 


being judged.” 


You were in Moscow 
recently - what were 
you doing there? 

I was playing a private con- 
cert with Amy Winehouse. I 
don't even know who the show 
was for. Russia is so shady. I took 
a class on Cold War history,soI § 
spent a few days exploring. I saw ff 
Lenin’s tomb, which was cool. 
Then I dropped Dick Clark's ball 
on New Year's. 

I saw a photo of you from 
that night standing between 
the Backstreet Boys and the 
New Kids. What a depress- 
ing way to start 2011! 

[Laughs] It was a little 
Ke$ha sandwich. It’s such a 
monumental event, and it says 
a lot about how far I’ve come 
in one year. Then I went to 
Honduras. 

You like to escape to 
nature in the winter. 
Was that the idea? 

Yes. I went scuba diving 
with a bunch of sea crea- 
tures - angelfish, sea tur- 
tles, stingrays, barracuda 
and a hammerhead shark 
— on a boat with a bunch of 
grizzly bearded dudes. I got 
a tattoo of a feather on my 
foot from a crackhead. 
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How are $leazy Tour preparations coming along? 

I went from playing in front of five people to opening for Rihan- 
na to my own tour. It’s an opportunity for me to show people how 
hard I can rock out with my cock out, and also that I’m a legiti- 
mate musician. I'll be playing a lot during the set. 

What instruments? 

Guitar and some drums and a theremin, which I’m still figur- 
ing out. I might be beating a cowbell here and there. 

Did your fans send you any good Christmas presents? 

Somebody sent me their tooth, which I now wear as an earring. 
It’s a molar, I think. I love it when people send me body parts. 
André 3000 guests on “Sleazy.” How'd that happen? 

I sent him the track and was fully aware that he's only 
been on a few songs in the past five years. But he 
ended up liking it. We got on the phone, and he 
said, “With a flow like that, you could defi- 
nitely have a career as a rapper.’ It was the 
biggest compliment I’ve ever had. It was 
coming from a god! 
On “The Harold Song,” you talk 
about sneaking into a Stones 
concert. True story? 
%, %, Yeah. Harold was my first boy- 
™~S friend, and one of our first dates 
, a’ was sneaking in to see the Stones 
\ | 1 ‘ at Hollywood Bowl. I never even 
\ vi paid for amovie until recently. I 
| snuck into a Strokes show and 
Wh lost a shoe, but I got in there. I 
snuck into Coachella four years 
running. One year I ended up on- 
stage with Bjork! I always wear 
flat boots so I can climb. 
On “Grow a Pear,” you manage 
to include the words “vaj” and 
“mangina.” Well done! 
I used two previously non- 
used-on-a-pop-record 
words. I make it my 
ey, personal mission 
—? to utilize words that 
most people would 
think are poten- 
tially inappropri- 
ate. 

Nice! Are you 
still living in 
Nashville? 

Yes. I bought 

my own house. 

~ Im building a mas- 
ww sive studio and hope 
to make lots of differ- 

ent kinds of records. I’m 

gravitating toward mak- 

ing a solid cock-rock rec- 
ord next. The house is 
great. There are foxes in 
my front yard, and it looks 
like a pirate ship inside, and 
the pool has laser beams in 
it. And it’s right on the edge 
of a park, so in the mid- 
dle of the night I can run 
around in the wilderness, 


naked. 
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PATRICK FRASER 


There’s safe, 
and then there’s Volkswagen safe. 
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The all-new 2011 Jetta. 
Surprisingly priced at $15,995." 


That's Das Auto. 








Grammy Showdown: 2011 


Is Drake really the best new artist? Do Arcade Fire have a chance over Eminem? 
Our A-list panel - and a Las Vegas oddsmaker - give you the Grammy Night lowdown 





PANEL OF 
EXPERTS 






Sara Bareilles 
Singer-songwriter 





Adam Young 
Owl City 





Patrick Carney 
The Black Keys 





Ezra Koenig 
Vampire Weekend 





Cee Lo Green 
Singer-producer 





David Guetta 
Producer-DJ 



































ALBUM OF RECORD OF BEST ROCK BEST RAP 
ee THE YEAR | ALBUM ALBUM | 


= Arcade Fire 
The Suburbs 


= Eminem 
Recovery 


i Lady Antebellum 
Need You Now 


Teenage Dream 


_THE EXPERTS SAY: _THE EXPERTS SAV: _ 


EZRA KOENIG Arcade Fire 
made a strong, inspiring and 
really cool third album. It’s 
like London Calling - every 
song goes to the next so well. 


DAVID GUETTA Lady Gaga. 
My three-year-old daughter 
is obsessed with her. I’m not 
allowed to play anything else. 





CEE LO Eminem came back 
from addiction and used his 
album as a means of cathar- 
sis - it’s very brave, and I can 
appreciate that. 


= B.o.B feat. Bruno Mars 
“Nothin' on You” 


“Love the Way You Lie” 
m Cee Lo Green 
SF iouah fit 
m Jay-Z and Alicia Keys 
“Empire State of Mind” 
mw Lady Antebellum 
“Need You Now” 





ae Fe 
“0 tr 
ent net ae rs 


CEE LO My song! Times are 
bleak, money's tight, work is 
minimal. Everybody needs 
an excuse to say “Fuck you” 
out loud. 

DAVID GUETTA Creating a 
song about New York that 
everybody from every city in 
America loves is pretty chal- 
lenging, but Jay-Z and Alicia 
Keys made it happen. 


PATRICK CARNEY “Fuck 
You” is going to win, even 
though it’s a retarded, hor- 
rendous song. 


a Jeff Beck 
Emotion & Commotion 


= Pearl Jam 
Backspacer 

= Tom Petty and the 
Heartbreakers 
Mojo 

= Neil Young 
Le Notse 


EZRA KOENIG I have noth- 
ing but respect for Pearl Jam. 
How many other bands were 
they hanging out with 20 
years ago that broke up? 


ADAM YOUNG Neil Young 
has always been a guiding 
light, and Le Noise continues 
to shine people in the face at 
high output. 


SARA BAREILLES I didnt 
love the Target commercial, 
but Backspacer had some 
classic Pearl Jam songs. 
































= B.o.B 
B.o.B Presents: The 
Adventures of Bobby Ray 


= Drake 


m Jay-Z 
The Blueprint 3 
= The Roots 
How I Got Over 





THE EXPERTS SAY: 


EZRA KOENIG Drake made 
a dark, introspective album 
that took risks — and it has a 
theme and a mood. 





_,) \ \Y ‘ 5 1 3 
ADAM YOUNG Bobby Ray 
is an absolute genius - a 
visionary, an Einstein word- 
smith. It’s my favorite record 
of the year. 

SARA BAREILLES Eminem 
speaks to me — it’s great 

to see him resurface with 
something to say. 


VEGAS ODDS FAVOR: - VEGAS ODDS FAVOR: @ vecasoppsFAvor: = [ VEGAS ODDS FAVOR: 


Tom Petty and the 
Heartbreakers 2-to-1 


Lady Gaga 
9-to-5 


| WHO SHOULD WIN: = 

















ARCADE FIRE 
The world’s most 
ambitious young 
band stepped it 
up - and scored a 
Number One hit. 


Lady Antebellum 
2-to-I 







WHO SHOULD WIN: 





JAY AND ALICIA 
How is this song 
from 2010? No 
matter - Jigga’s 
hometown anthem 
is all-time great. 
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WHO SHOULD WIN: 


MUSE More than any 
of these acts, this 
was Muse's year - 
their mind-bend- 
ing symphonic 

epics slayed. 


Eminem 
I-to-2 








WHO SHOULD WIN: 


EMINEM 
After the moody 
Relapse, Em 
came roaring 
back with a 
hit-packed disc. 
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PERFECTION 





’ COFFEE LIQUEUR 
MADE WITH 
TEQUILA 






mee 
wi! HD 


ole. vol, 


PRODUCED IN MEXICO 
SOLE iMPORTER: 
THE PATRON SPIRITS COMPANY (TO PROOF) J 
LAS VEGAS, Nv 89718, USA da 





AN EXTRAORDINARY BLEND OF PATRON TEQUILA AND THE PURE, 
NATURAL ESSENCE OF THE FINEST COFFEE. 


SIMPLY PERFECT. 


simplypertect.com 
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GRAMMY SHOWDOWN: 2011 


BEST NEW 


ARTIST 





wg Justin 
Bieber 


= Florence > 
and the 
Machine 

aMumford |; 
and sons 


a Esperanza 
Spalding 





THE EXPERTS SAY: SE 


CEE LO Drake breathed fresh 
air into hip-hop and gave it 
a new face. He's done some- 
thing all his own, and that’s 
something I can appreciate. 


PATRICK CARNEY Florence 
- Im asucker for that British 
female Kate Bush-esque 
sound. And she has a much 
better voice than Bieber. 


EZRA KOENIG ke made: 
the biggest splash this year. 
And he’s just the right kind 
of person to be the Best New 
Artist. He seems like some- 
one who's going to be making 
cool music for a while. 


SARA BAREILLES Bhifond 
and Sons are bluegrass, 
Americana and rock mixed 
together. And they seem to 
have a shitload of energy. 
They re great instrumental- 
ists, too - I like to see bands 
playing instruments onstage. 


Marcus | 
Mumford 





VEGAS ODDS FAVOR: 


Justin Bieber I-to-2 





BEST ALTERNATIVE 
ALBUM 





= Arcade Fire 
The Suburbs 


= Band of Horses. 
_ Infinite Arms 


= The Black Keys 
Brothers 


- Broken Bells . 
Broken Bells 


Fe Vampire Weekend 
Contra 





a 
Koenig 





ADAM YOUNG My money's 
on Contra - I love it. It 
sounds different than anyone 
else - sun-bleached, vintage, 
urbane, suave, all witha 
touch of haughty narcissism. 


SARA BAREILLES The Sub- 
urbs is a great record about 
the loss of innocence. They 
developed a whole new sound 
and brought a superindie 
underground experience 

to the masses. 


CEE LOI saw the Black Keys 
at Stubb’s in Austin, just the 
two of them, and it sounded 
like a 12-piece band. I remem- 
ber being slightly out of my 
mind but having a great time. 


PATRICK CARNEY Yeah, I 
think I'll just vote for us. But 
I like the Broken Bells record 
a lot. I listen to that more 
than any record nominated. 


VEGAS ODDS FAVOR: 





Arcade Fire 2-to-5 





_WHO SHOULD WIN: 






DRAKE Weezy's 
Canadian 
protégé ruled 
radio with 
some of the 
catchiest, 
angsty-est 
hits of 

the year. 


WHO SHOULD WIN: 










THE BLACK KEYS 
The two-piece went 
down to Muscle 
Shoals and 
came back 
with one of 
the year’s 
truly great 
albums. 
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Country Legend 
Charlie Louvin, 83 


Singer and guitarist 
inspired generations of 
rock and country acts 


HARLIE LOUVIN, 
C half of the legendary 
/ country duo the Lou- 


vin Brothers, died of pancre- 
atic cancer on January 26th 
in Tennessee. He was 83. 
With their close-knit Appa- 
lachian harmonies, Charlie 
and brother Ira influenced 
generations of singers in 
both country and rock & roll. 
“The way they stacked their 
harmonies gave you goose 
bumps, says Chris Hill- 
man of the Byrds, who cut 
the Louvins’ “The Christian 
Life” on 1968's Sweetheart 
of the Rodeo. “The Beatles 
picked that up from the Ever- 
ly Brothers, who were influ- 
enced by the Louvins.” 

Born and raised in Ala- 
bama, the Louvins (whose 
last name was actually Lou- 
dermilk) recorded starkly 
beautiful secular and reli- 
gious songs, featuring Ira’s 
high-tenor harmonies and 
mandolin and Charlie’s lead 
vocals and guitar. They hit 
their stride with 1956's clas- 
sic Tragic Songs of Life and 
hits like “I Don’t Believe 
Youve Met My Baby.” “We 





Moleiiamin 
2009 


sang about life,” Charlie said 
in 2009, explaining their 
popularity. “Life is certainly 
no bed of roses, and it’s not 
always easy.” 

After the brothers broke 
up in 1963 and Ira died in 
1965, Charlie carried on, 
scoring country hits, touring 
and recording. Gram Par- 
sons helped reignite interest 
in the duo: He brought “The 
Christian Life” to a Byrds 
session, and the Flying Bur- 
rito Brothers covered the 
Louvins “I Can't Keep You 
in Love With Me.” “Charlie 
was part of one of the great- 
est sounds in country music,” 
says Emmylou Harris, whose 
first hit was aremake of “If1 
Could Only Win Your Love.” 
“His legacy will continue to 
inspire music for genera- 
tions to come.” pavip BROWNE 


Don Kirshner, TV Find: 
Brill Building Godfather 


ON KIRSHNER, 76, 
1) who fostered a gener- 
ation of Brill Building 


songwriters in the Sixties, 
died January 17th of 
heart failure in Flor- 
ida. As co-owner of 
Aldon Music, Kir- 
shner built a song- 
writer roster that 
featured Neil Dia- 
mond, Carole King | i 
and Neil Sedaka. In 1963, 

he sold his song catalog - 
including “The Loco-Mo- 
tion” and “You've Lost That 
Lovin’ Feelin” - for $3 mil- 





lion. Years later, he lamented 
that it might be worth $1 bil- 
lion. In 1973, Don Kirshner's 


Rock Concert debuted on TV 


and helped expose 
acts that included 
David Bowie, the 
Sex Pistols and the 
Ramones. “He wasa 
character, says Paul 
Shaffer, who fond- 
ly parodied Kirsh- 
ner on Satu: irae y Night Live. 
“If he loved a record, he'd 
call from the studio and hold 
the phone to the speaker. He 
loved this music.” D.B. 
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Unlimited done the way 
unlimi ted snould be. Now you can do the stuff your phone 


was meant to do. No data caps, no worries. Sprint's Everything Data Plan 
gives you unlimited text, Web and calling to any mobile in America. Get it all 
while on the Sprint network, starting at $69.99. 

1-800-SPRINT-1 (1-800-777-4681) sprintcom/unlimited 
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Web, calling to any mobile and text. All while on the Sprint network 


American Customer Sprint is the most improved company in customer satisfaction across all industries over the 
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“Slap that baby on the ass and call me Christmas!” —Steven Tyler, on American Idol 


A Stoned 
p Looks 


Kid Rock had a tear-jerking 
message for his dad at his 40th- 
birthday blowout at Detroit's 
Ford Field: “Thank you for 
laying down on Mom sometime 
in 1970.” Rock slayed 60,000 
with a retrospective set that in- 
cluded a slow dance with Sheryl 
Crow during “Collide” and 
cameos by Rev Run, Peter Wolf 
and Martina McBride. The night 
before, he licked some potato 
chips, ate a beer and snorted 
his cake. “Getting old is a fight | 
can't win,” Rock reports, “so I’m 
7 not gonna fight.” 


STREET- , 
CROSSING MAN — 
On duty in L.A., 
Perry Farrell 


| SCARLET 

UMBRELLA 

} Justin Guarini 

| and Carrot Top 
fate) ¢-temeyn) 
admiringly as 7 / fi 
Rihanna hit q a In Lo 
L.A.’s Las — sal tie Nicki 
Palmas 7 A Minas’ sidelitionss» 
nightclub. a spun-Sigarcoit..” > | 
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ared the mic on 
“Twist and Shout” 
with Sally Grasso, 
» 4 e tyke has 
now adopted the 
stage name 

Lil’ Scialfa. 


SEXY HATE 

MACHINE 

“Holy shit!” Trent 

Reznor tweeted 

after winning a pti g he ee 

rete) (el-Tame](t)el-mie)s agit?) A ee, ae | PS Sess -2% aia eee 

his Social Network A mee Ee fe aay =: ie. ze 7 = ‘WHO'LL STOP THE RUN? 

score, but the rest = a ee te Cease we John Fogerty strove to 
fis were more rap ae Acerca? | ~~ regain his Cosmo's | 
hocked that he ap oe St “= #Factory-era form ona jog~ 

cleaned up so nice. WAS Dadi eel geet a. ~ through Hollywood. 

ay *y SS 4 a : Pe e : ; = om , | 


Pd YOU BETTER YOU BECK THE BEAUTIFUL PEOPLE 
[he “Nice armband!” Pete _ Marilyn Manson unveiled 
! Townshend told a giddy his new Fran Lebowitz- 

) Jeff Beck after the two ax inspired look with fellow 
deities tore through Muddy freaknik Quentin Tarantino 
Waters’ “MannishBoy” ata at a party for Oscar 
cancer benefit in London. contender | Am Love. 
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TEENAGE WASTELAND 

Skins is creating more 
drama offscreen | 

than onscreen. 





yet ls 
3 * ha 
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Lin Problems 


The season’s most controversial new show, ‘Skins,’ is neither shocking 
nor very daring. So what’s with all the outrage? By Rob Sheffield 


T’S AMAZING HOW OUT 
| of proportion the anti- 
Skins hysteria has been, 
with the media calling for fed- 
eral prosecution. The New York 


Times even ran a heavy-breath- 
ing column that, in effect, said 





Skins 
Mondays, 10 p.m., MTV 


the FBI were a bunch of pussies 
for not arresting MTV execu- 
tives on a child-pornography 
rap. But the average Skins epi- 
sode is one-fifth as obscene as 
any random 20-minute stretch 
of American Pie. Anyone ca- 
pable of being shocked by this 
should head back to the convent 
before they see something truly 
disturbing on TV, like Confes- 
sions: Animal Hoarding. 

As teen-sex-and-drugs soaps 
go, Skins is neither particular- 
ly daring nor particularly bad. 
At its best, it combines the so- 
phistication of Private School 
with the moral vision of Porky's 
IT: The Next Day. It’s a remake 
of a popular British series, set 
in the sort of generic Ameri- 
can suburb John Hughes used 
to imagine, with a cast full of 
not-terribly-believable kids 
who are not easy to tell apart. 


They're filled with adolescent 
Weltschmersz. If you're tuning 
in to see something filthy, you'll 
be disappointed - these kids 
are more into muttering “Real 
life sucks!” as they sneak a swig 
of vodka in the hallway, right 
after a drug deal goes wrong. 

The teen fantasies that Skins 
caters to arent really about sex 
and drugs - any teenager has 
easy access to far more potent 
fantasy material. The real teen 
dream that drives this show is 
self-pity, the idea that adoles- 
cent malaise is fraught with 
cosmic significance. These 
poor kids have sensitive little 
souls, and they only do drugs 
or have sex as an expression of 
how tragic they are. All they 
want is more reasons for the 
world to feel sorry for them. Is 
that too much to ask? 

It’s the sensitivity scenes 
that get tough on the stomach 
- in every episode, you can tell 
when the jaded party kids are 
about to drop their facades and 
reveal how scared and lone- 
ly they feel on the inside. “No- 
body understands me!” “It’s all 
so fake!” These are the clichés 
that either move you or make 
you reach for the bucket, de- 
pending on how many My So- 
Called Life DVDs you own. 
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The two main characters 
are Tony, a Bill Clinton look- 
alike who rules the school’s so- 
cial cliques, and Tea, a lesbian 
cheerleader. Theyre both kids 
who learned all their banter 
from Ryan Phillippe in Cruel 
Intentions, trading off deadpan 
one-liners on how world-weary 
they are about their own deca- 
dence. While chugging vodka 
at the playground, Tony shrugs, 
“Her nipples make me laugh, so 





THE WATCH LIST 


Perfect Couples 
Thursdays, 8:30 p.m., NBC 
The latest Friends rip-off, with 
six perky twentysomethings 
paired off into three couples, 
each with their annoying 
quirks. The usually hilarious 
Olivia Munn is wasted doing 
the uptight Parker Posey bit 
from Best in Show. 


Portlandia 

Fridays, 10:30 p.m., IFC 

In this satire of the hipster 
types keeping the Nineties 
dream alive in Portland, ex- 
Sleater-Kinney guitarist Carrie 
Brownstein and Fred Armisen 
make a shockingly great com- 
edy duo, doing for Nineties 
nostalgia what Al Franken and 
Tom Davis did for the Sixties. 


she’s mine,” and Tea sighs, “The 
girls I sleep with bore me.” The 
fantasy isn't having these char- 
acters sex lives - it’s having 
their problems. 

Like any high school show, 
Skins has the ever-popular 
“getting caught masturbating” 
scene, although at least this 
one has a twist, since it’s one 
of the lesbian characters mas- 
turbating in front of her poster 
of Audrey Hepburn in Break- 
fast at Tiffany's. There's also 
the usual glut of heinous sex 
puns. Tea tells her dad that her 
one-night stand slept over be- 
cause their homework session 
ran late: “She really likes to 
chew things over.” Yeeesh. 

Skins is admirably blasé 
about the fact that some of the 
kids are gay, which is probably 
the real reason it’s provoked so 
much outrage. MTV hyped the 
hell out of the premiere, which 
was not a shrewd move, since 
the pilot was a miserably weak 
episode. It started out hot, 
by pulling 3 million viewers, 
but that means almost noth- 
ing considering it followed the 
most eagerly anticipated Jersey 
Shore of all time (Snooki gets 
arrested!). And by the second 
episode, Skins had lost more 
than half its audience. 

MTV has a long history of 
racy scripted shows, going 
back to the days before the 
word “scripted” existed. Aside 
from the soft-core music 
videos it used to play around 
the clock, MTV's dock sheet 
runs from the college-sex tab- 
leau Undressed to the serious- 
ly unfunny Hard Times of RJ 
Berger. But the really shame- 
ful exploitation on MT'V is the 
thriving 16 and Pregnant/Teen 
Mom franchise, which has be- 
come a Star Search for aspir- 
ing knocked-up teenagers. The 
whole point of Teen Mom is to 
promise the jackpot of celebri- 
ty to the underage girl who gets 
pregnant in the most colorfully 
sordid circumstances. 

Teen Mom is just sadistic, 
especially when you consid- 
er that the true casualties are 
the screwed-for-life babies who 
can't sign the consent forms. 
Teen Mom victimizes real-life 
kids and glamorizes their vic- 
timization; Skins has fictional 
kids with fictional problems. 
It’s beyond idiotic not to see 
which is more “offensive.” © 
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EARING A LOOSE BLACK SUIT, | 
leopard-print slippers with golden studs 
and amber-tinted eyeglasses, Elton John | 
ushers me into his Los Angeles condo and | 
introduces me to his family: his partner 
of 17 years, David Furnish, in a bathrobe 
at 10 a.m., and his two cocker spaniels, 


Marilyn and Arthur. Conked out and bundled in a stroller is the newest 
addition, their baby boy, Zachary Jackson Levon Furnish-John, who was 
welcomed just nine days earlier, via surrogate, on Christmas Day. “He came 


sprinting out,’ says Elton, looking at his son adoringly. “It was like Monty 


Python's Meaning of Life. The obstetrician caught him.” Becoming a dad, 


he says, “was the most incredible feel- 
ing.” Elton, usually quite squeamish, was 
proud to have snipped the umbilical cord: 
“Tt’s like a calamari!” 

Elton has owned this aerie in West Hol- 
lywood for three years. The walls are lined 
with contemporary art and iconic photos: 
Miles Davis shot by Lee Friedlander, and 
portraits of Nina Simone and Billy Pres- 
ton by William Claxton. “There is noth- 
ing else I collect more passionately than 
photography,” says Elton, who also hoards 
porcelain, glass and napkin rings. At his 
main U.S. home, in Atlanta, it would take 
four hours to stroll through his photo col- 


Not far to the south is the Troubadour 
club, where Elton played two legendary 
sets in 1970 and kick-started his U.S. ca- 
reer with a bang. “I never go past that 
place without thinking about it,” he says. 
In the past 40 years - with 35 studio al- 
bums and countless singles, collabora- 
tions and hits packages - Elton John has 
sold more than 250 million albums, plac- 
ing him squarely among the top 10 best- 
selling artists in history. 

On his second night at the Troubadour, 
Elton looked out from the stage and saw 
his hero, pianist and bandleader Leon 


Russell, in the crowd. “Leon was the man,” | 



































The pair were soon in an L.A. studio, 
with producer T Bone Burnett and El- 
ton's writing partner of 44 years, Bernie 
Taupin. The Union is areturn for Elton to 
his country and soul roots, and Taupin’s 
lyrics revisit the Wild West imagery of the 
duo’s 1970 triumph, Tumbleweed Connec- 
tion. On The Union's last track, Russell 
thanks Elton for reviving his career, sing- 
ing, “When youre in the hands of angels/ 
Life is oh so sweet/And you feel the love, 
down deep inside.” 

“I thought, ‘What do you give a guy 
who's got six houses and 10 of every- 
thing?’” says Russell. “The only thing I 
could give him would be a song.” 

“In the last third of my life, I want to 
make records that I really want to make,” 
says Elton. At 63, he continues to play 
more than 100 shows a year, in addition 
to overseeing an artist-management com- 
pany and his AIDS foundation, which has 
raised more than $220 million since 1992 
and benefits programs in 55 countries. 

Over the course of four hours, Elton 
reminisces about The Union and the 
highs and lows of superstardom. He sits 
on an L-shaped couch with one side under 
a painting by Juang Yi Hi, and the other 
under a glossy Steven Klein photograph 
of a male model in a Speedo. Sir Elton sits 
with perfect piano posture. 





“T still love the pop charts, and I still love pop 
music, but I don't have to try to compete. Beng on 
the Kanye West record is enough for me.” 


lection, which includes Tears by Man Ray, 
a print he bought in the early Nineties for 
$126,000. “I thought I'd gone stark-raving 
mad,” he says. Elton also owns properties 
in the South of France, London and Ven- 
ice - and a 35-acre estate in Old Wind- 
sor, England. 

Past the five-foot-tall stack of baby 
gifts, the apartment unfolds into a large 
living room. A glass coffee table is covered 
in art books, glass sculptures and multiple 
skulls - including ones by William Morris, 
Mare Quinn and the shiny, metallic “ex- 
ploding skull” created by Damien Hirst. 
“The skull is a Venetian thing,” Elton says. 
“Tt brings good luck.” 

Los Angeles is smog-free this morn- 
ing, and the window facing east offers a 
crystal-clear view of snowcapped Mount 
Baldy, 60 miles in the distance. Elton 
points down Sunset Boulevard, at a giant 
ad for the new animated film Gnomeo & 
Juliet, which he and Furnish produced. 


Contributing editor AUSTIN SCAGGS 
profiled Madonna in RS 1090. 
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says Elton. “I had so many influences | 


on piano: Allen Toussaint, Ian Stewart, 
Booker T., Little Richard, Fats, Garth 
Hudson, Jimmy Smith, Jerry Lee...the 
list is endless. But I wanted to be Leon. He 
played on everything I loved: Delaney and 
Bonnie, all the Spector records, Frank 
Sinatra sessions, and the Wrecking Crew. 
He had that country feel but with rock- 
abilly and gospel and soul all mixed up 
in it.” Russell, in his commercial prime, 
thanks to hits like “Tight Rope,” brought 
Elton on tour in the early Seventies. But 
soon after, they lost touch. 

In December 2008, Elton appeared on 
Spectacle, the musical variety show host- 
ed by Elvis Costello, where he talked at 
length about Russell, whom Elton hadn't 
seen or spoken to in 38 years. A month 
later, on safari in Africa, he got the idea 
to make music again with his hero, who 
was barely scraping by. “He was tour- 
ing just to put bread on the table, playing 
small places and losing his self-respect,” 
says Elton. “It was awful, like Crazy Heart 
without the drugs or alcohol.” 


























Where's the piano? 

I don't have one here. I have pianos in 
Windsor and Atlanta, but I don't like pi- 
anos very much. They're nine-foot, take 
up a lot of space, and I never play them. 
Being a piano player onstage is so frustrat- 
ing — that’s why I was so acrobatic in the 
early days. I learned from Little Richard, 
Fats Domino and Jerry Lee Lewis how to 
get some attention. Fats used to push the 
piano across the stage with his stomach. 

I always wanted to be someone like Jimi 
Hendrix — you could do all sorts of things 
with a guitar. What can you do with a 
piano? You can decorate it, jump on it or 
lie underneath it. 

Last year, you played more than 100 
shows. Why do you work so much? 

I have an unconditional love for what I 
do. And since I got sober [in 1990], each 
show is a completely joyous occasion for 
me. Not that it wasn't joyous in the past, 
but I can come offstage to my wonderful 
life, with David in my life, and balance. 

And the crowds. I appreciate them 
much more now that I can see them. I 
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ECE 
Through the 
Years 


(1) In the closet of 
his former Beverly 
Hills home, 
displaying duds 
from his 1975 tour. 
“People used to tell 
me, “You can’t wear 
that onstage,’ but | 
did anyway.” (2) 
With Billy Joel in 
2003; that year’s 
Face 2 Face Tour 
grossed $51 million 
in 27 dates. (3) 
With Bernie Taupin 
in 1970. (4) 
Recording 
“whatever Gets 
You Thru the Night” 
in 1974 with John 
Lennon at New 
York’s Record 
Plant. (5) In 1965, 
the then-Reginald 
Dwight (in glasses) 
with his band 
Bluesology. 
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had corrective-lens surgery eight years 
ago, and now I can see the faces and the 
signs and albums they hold up. 

People say, “Oh, the Stones are too old, 
they should quit.” What the fuck are they 
going to do? I mean, can you imagine say- 
ing to Keith, “Stop playing the guitar”? 
Would they say that to Muddy Waters? It’s 
like, “Fuck off!” 

I do 110, 120 shows a year. I do the band 
show, the Leon show, the Billy Joel show, 
the Elton solo show, the Elton/Ray Cooper 
show, the Elton/orchestra show. I played 
over 80 different songs last year. I never 
get bored. I’m a fidget. Like Jack White. 
I love people like that. He's always doing 
something. And Brandon Flowers and 
Elvis Costello and Dave Grohl. We should 
start a band. We'll call ourselves the Fidg- 
ets. I'll play keyboards. 

Have you read Keith Richards’ auto- 
biography? 

I haven't. Part of me wants to, part of 
it just sounds like it will take me back to 
the drug things. I was a bit put off by hear- 
ing the bit about Mick’s penis. I’m a big 


You used to edit his lyrics. That never 
pissed him off? 

If something was too long —- like “Dan- 
iel” — I'd just put a pencil through it. The 
last verse, about the Vietnam thing, just 
made the song too long. He never ques- 
tioned it, never complained about it. 

Your diary also says you used to hang 
out “all day” at Musicland, your local 
record shop. What were you doing there 
all day? 

I used to hang out all day. Even when 
I became Elton John, I used to go there. 
Give me a record store and I’m in hog 
heaven. I was so interested in what peo- 
ple were buying. I'll tell you, the big- 
gest seller was the Soft Machine record, 
on import, because everyone wanted 
the American cardboard. It was more 
durable. 

Where are your records now? 

I sold them. Right before I got sober, in 
1989, I was just starting the Elton John 
AIDS Foundation. To raise money, I sold 
them for $250,000 to somebody in St. 
Louis. I really regret it now. 














want to make a record with them. They're 
astonishing, the best jam band I’ve ever 
seen. It’s fucking brilliant. Jon Brion’s 
production is incredible. They, for me, 
are the exciting new thing. That’s where 
I want to go. 

You played piano and sang on Kanye's 
last album, on “All of the Lights.” Howd 
that happen? 

[ran into him in Honolulu last January. 
He's a stone-cold genius. He's like Miles 
Davis meets Frank Zappa. 808s & Heart- 
break is the sexiest record since What's 
Going On. 

He played us the track for “All of the 
Lights” and it was fucking amazing. It’s 
like, “Wow, this is something else.” I mean, 
he sampled Bon Iver! That’s his genius. 
His new album is a masterpiece. 

Like Kanye, you have a history of going 
off the script at awards shows. At the Q 


Awards in 2004, you said, “Madonna, 


best fucking live act? Since when has lip- 
syncing been live?” 

To be honest, the Q Awards are a piss- 
up. The evening started with [host] Jon- 





“Every time Billy Joel has gone to rehab, they've 
been rehab light. When I went to rehab, [had to 
clean the floors. He goes where they ane e'TVs.” 


Mick fan. If I said that Bernie Taupin was 
a miserable cunt and had a small penis, 
hed probably never talk to me again. He 
isn't a miserable cunt and he doesn't have 
a small penis —- I don't think, I’ve never 
seen it. It’s like, “Why do that?” especial- 
ly with someone youre in a working rela- 
tionship with. 

How is your relationship with Bernie 
Taupin these days? 

Weve never had an argument about 
music, and I don’t think we've ever had 
a personal argument, either. There have 
been times where I've behaved very badly, 
and he’s been very concise at saying he 
didn’t approve. When we separated for a 
while [in the late Seventies], there was a 
bit of an awkwardness. I think we both 
felt a little guilty. 

I’m very proud of the fact that we've 
never had a bad word between us. 
And we've never written a song in the 
same room. I’ve never, ever felt any dif- 
ferent from writing a song now as when 
I was writing “Your Song” in 1969. I still 
get the same joy of saying, “Bernie, lis- 
ten to this.” 

In the liner notes to “Captain Fantas- 
tic, you show a January 12th, 1969, diary 
entry that says, “Had row with Bernie.” 

Really? I don’t know what we had a row 
about. I can’t imagine. 
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Your hands are pretty small. How does 
that affect how you play piano? 

I would never have made it as a classi- 
cal pianist, because you need long fingers 
to get all the notes together. I’m a power 
player. I hit the keys hard. That's why I've 
got very strong forearms, like Popeye. 

What was the first music you played for 
Zachary? 

We got back here two days after he was 
born, and I put on the Christmas carols 
from the King’s College Choir in Cam- 
bridge, and I had him in my arms. It was 
“Hark! The Herald Angels Sing,’ and I just 
lost it. I sobbed and sobbed and sobbed. 

Does he have his own iPod yet? 


Yes. We put on lullaby versions of 


songs by Led Zeppelin, Bob Marley and the 
Beatles. Linda Ronstadt’s Dedicated to the 
One I Love, Carole King’s Tapestry, James 
Taylor, Simon and Garfunkel’ Greatest 
Hits and Kate Bush, because we love her so 
much. Then some Chopin and Mozart. 

You keep up with new music, and re- 
cently said, “Songwriters today are pretty 
awful.” There must be someone out there 
you like. 

I like bands that have made their rep- 
utations by playing live. Real bands like 
Vampire Weekend, Arcade Fire and the 
Black Keys. We played with a band on 


T Bone’s revue, the Punch Brothers, and I 


athan Ross coming out saying, “Heather 
Mills, what a cunt!” It’s very irreverent. I 
get up there to present Best Live Act, and 
Madonna was nominated. I go, “Madon- 
na? Shes the best live act?!” 

You actually said, “Anyone who lip- 
syncs in public, onstage, when you pay 75 
quid to see them, should be shot.” 

I still believe that. Anyone who lip- 
syncs should be shot. Just take ‘em out 
on the street and shoot ‘em! I think 
Madonnas a fantastic showgirl - show- 
woman — and I’m a big fan of some of her 
records. I didn't want to hurt her feelings, 
and subsequently I’ve made up and apol- 
ogized. I think she paved the way for ev- 
erybody, but I am right. I’m right. Live 
means live. 

Youve helped Eminem on his path to 
sobriety. 

I love him. I don’t see much of Marshall, 
but we speak a lot. He’s really worked very 
hard at [sobriety], and it’s changed him so 
much. I just saw a picture of him in a mag- 
azine, and he looks like a 17-year-old boy. 
I’m so happy for him. 

What do you guys talk about? 

We have such a laugh. We call each 
other cunts. I ask him how he’s doing and 
tell him how proud I am of him. He's got 
a great sense of humor. When David and 
I had our civil partnership, he sent us a 
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present. In a case, on velvet cushions, were 
two diamond cock rings. So there’s a ho- 
mophobe for you [laughs]. 

Do you see yourselfin Lady Gaga? 

There’s about five years you have where 
you can do no wrong, and you work on 
adrenaline. That was me from "70 to "75. 
We did two albums a year, at least, sepa- 
rate singles, B sides, radio and TV inter- 
views, touring, and it was never work. It 
was just joyous, at the peak of creativity. 
It’s a magic time. 

That’s what Gaga's going through. I’ve 
heard her new album. It’s amazing. The 
first single, “Born This Way,’ is the anthem 
that’s going to obliterate “I Will Survive.” I 
can't think of how huge it’s going to be. 

Last June, you played Rush Limbaugh's 
wedding. Howd you break the ice with that 
crowd? 

I went onstage and said, “I bet you're 
wondering what the fuck I'm doing here.” 
I could not believe I was asked to play. I 
thought it was a joke. I had a dialogue with 
him before, and he said, “Tm not anti-gay, 
I want you to come, bring David.” My goal 
is for Rush to say, “I support civil partner- 
ships,” and if I rang him right now, I think 
he might agree. He was one of the first 
people to congratulate us on the baby. 

That wedding was the biggest Republi- 
can audience I've ever played to - Clarence 
Thomas was there - and they were prob- 
ably the best audience of the year. They 
were fucking great. 
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CAPTAIN FANTASTIC 
Elton John performs at Dodger 
Stadium, Los Angeles, 1975. “Back then, 
we did two albums a year, separate 
singles, B sides, interviews, touring, and 
it was never work. It’s a magic time.” 


You made a million dollars and took a 
lot of flak for it. What was your thought 
process going into it? 

I knew I was going to get my head blown 
off for it, and I did. I understand why. But 
I did my homework first. I'm not going to 
throw away 40 years of trying to do good 
things by just taking the money and run- 
ning. The only way you ever solve any- 
thing is by communicating, by planting 
seeds. And America is so divisive. I want 
to knock down walls and build bridges. 

I’m probably the most famous homosex- 
ual in the world, and I love that. With that, 
I have a responsibility, and I sometimes 
annoy other homosexuals by playing Rush 
Limbaugh's wedding and things like that. 
But I try and do what I believe is right. 

Youve worked a lot with Billy Joel over 
the past two decades on your Face 2 Face 
Tours. Billy told me that he has a deli tray 
backstage, while you have Persian rugs, 


flowers, candles, manservants.... True? 


Oh, yeah, I'm very cheeky like that. 

And everyone calls you Sharon! 

Yeah! 

I like to have an area to entertain. I 
don't want to go back and sit there in front 


of 12 empty lockers and a vegetable platter. 
I need the lot. I like to get to shows four 
hours early and acclimatize. If I’m at the 
Garden, yeah, I might have naked waiters 
[laughs]. I had a gladiator theme once. 

Billy told me that you admonish him 
for not writing music anymore. 

I always say, “Billy, can’t you write an- 
other song?” It’s either fear or laziness. 
Billy says, “I can’t write, I can’t write.” 
Maybe he cant, but I think there's still 
something inside him. At the end of the 
day, he’s coasting. And it upsets me. Bil- 
ly's aconundrum. We've had so many can- 
celed tours because of illnesses and vari- 
ous other things, alcoholism.... He's going 
to hate me for this, but every time he's gone 
to rehab, they've been rehab light. When I 
went to rehab, I had to clean the floors. He 
goes to rehab where they have TVs. 

I love you, Billy, and this is tough love. 
Billy, you have your demons, and youre 
not going to get rid of them at rehab light. 
You ve got to be serious. People adore you, 
they love you and respect you. You should 
be able to do something better than what 
youre doing now. 

Bernie Taupin told me “The Union” is 
“certainly the best damn thing we've done 
in 30 years.” Agree? 

I think so. We were in the right place, 
trying to resurrect this person we love. 
And with T Bone’s expertise and Bernie's 
wonderful lyrics, and playing live in the 
studio... I’m so proud of the record. We've 
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sold 300,000 copies without any airplay, 
and we hope to get it gold. 

On Elvis Costello's “Spectacle” pro- 
gram, you spoke of Leon Russell in the 
past tense, as if he were dead or gone: 
“Leon piano-playing was...” ‘T did know 
Leon...” When was the last time youd 
seen him? 

I didn’t know what he was up to. I'd seen 
his name around, playing small clubs, but 
I hadn't seen him since 1971 or ‘72, when 
I played the Fillmore East. I felt very sad 
that I'd fallen out of touch with him, that 
he'd obviously fallen on bad times, be- 
cause if you see theyre playing the Coach 


aay 


A PERFECT UNION 


Leon Russell and Elton John in the greenroom 
of The David Frost Show in 1970, and last year (right). 
“For so many years, Leon was just paying the rent,” says 
Elton, “going on tour in this old fucking bus, breaking 
down all the time. But we’ve changed all of that.” 


House [venue in L.A.], you know theyre 
not getting paid very much. 

In January 2009, you and David were 
on safari in Africa, and Leon pops up on 
your iPod. 

I’m such a Luddite. I don't have an iPad, 
iPhone, computer or a cellphone. I didn’t 
even know how to work an iPod - it’s pa- 
thetic. So we were getting ready for lunch, 
we were in Kruger National, and David 
was scrolling down the artists, and I went, 
“Oh, Leon Russell! Let’s play Leon!” 

When I heard Leon sing “Back to the Is- 
land,” an incredible wave of sadness and joy 
came over me, and I burst into tears. David 
was horrified! He said, “What's wrong?” I 
said, “This takes me back to the most won- 
derful time in my life, when I met my idol 
at the Troubadour club. It makes me really 
angry that he’s been forgotten.” 

IT understand that Cameron Crowe re- 
corded all of the “Union” sessions. 

He's got everything from the word “go,” 
from our first four days, writing songs at 
the Village Recorders. Cameron was so 
into it. We hope to enter it into the Tri- 
beca Film Festival. We knew we had it 
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when Brian Wilson came into the studio 
to do “When Love Is Dying.” Leon played 
on the Beach Boys records, so he was tell- 
ing Brian Wilson stories. It really helped 
Leon's confidence when people came by to 
visit him. Ringo came, Stevie Nicks came, 
Jeff Bridges came, and Grace Jones came 
and laid on his lap for half an hour. He 
loved that. 

Where did you first see the “Tiny Danc- 
er’ scene in “Almost Famous”? 

Jeffrey Katzenberg called me and said, 
“There’s a scene in this film which is going 
to make ‘Tiny Dancer’ a hit all over again.” 


When I saw it, I said, “Oh, my God!” I used 




















to play “Tiny Dancer” in England and it 
would go down like a lead zeppelin. Cam- 
eron resurrected that song. 

On tour, what songs do you love to play 
the most? 

“The Greatest Discovery.” I do “Indian 
Sunset” with Ray Cooper. Nobody knows 
that song at all, it’s an obscure track from 
Madman Across the Water, and it gets a 
standing ovation every night. It’s a six- 
minute movie in a song. I've got to play 
“Amoreena’ sooner or later. Of all of the 
songs we've ever written, though, “Levon” 
is one of my favorites. 

Who is “Levon” written about? 

Ask Bernie. I assume it was written 
with Levon Helm in mind. The name, at 
least. Part of the enjoyment and mystique 
of our thing is we've never collaborated. Id 
never ask Bernie what it means. 

Why not? 

I don't know. I just leave it alone. I al- 
ways thought “Your Song” was written 
about one of his girlfriends, and when I 
asked him that, he just said, “No, it wasn't!” 
He gets fairly defensive. The story of how 
we met is so ridiculous in the first place. I 
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went to Liberty Records while I was still in 
Bluesology and said, “I may be able to sing, 
I may be able to write, but I can't write lyr- 
ics, and a guy hands me a big brown en- 
velope that hadn't been opened and says, 
“Take these, theyre from some guy in Lan- 
cashire.” LLaughs] 

Is it true that you and Bernie slept in 
bunk beds at your parents’ house? 

[Smiles] He was on the top and I was 
on the bottom. We had so little space. We 
had a wardrobe, a little stereo set and a 
separate device so we could both listen 
with headphones. We used to lie on the 
floor with our gatefold sleeves, listening 
to Leonard Cohen, Dylan, Joni Mitchell, 
Hendrix.... Electric Ladyland blew my 
mind. It was an incredible time. 

“The Union’ tips its cap to your 1970 
masterpiece, “Tumbleweed Connection.” 

I felt more confident writing for this 
album than I have in a long time. Be- 
fore I even thought about making this re- 
cord with Leon, the record company sug- 
gested, “Make a Christmas record,” and 
I nearly killed them. A Motown record? 
No. It offers nothing creatively for me 
whatsoever. 

I have found, I think, a new path. I 
knew I had to go back to go forward. 
I'm not one for wallow- 
ing in the past, but I did 
go back and listen to 
Tumbleweed and Mad- 
man, and it was better 
than I could have ever 
imagined it. Listening 
to Tumbleweed again, I 
realized that you don’t 
have to have a hit single 
to sell a record. 

I still love the pop 
charts, and I still love pop music, but I 
don't have to try to compete. Being on the 
Kanye West record is enough tor me. 

The arc of your first three albums - 
“Empty Sky,” “Elton John” and “Tum- 
bleweed Connection” - is truly remark- 
able. I can hardly listen to “Empty Sky,” 
and within 16 months you released “Elton 
John” - with “Your Song” and “Border 
Song” - and then “Tumbleweed.” How do 
you account for your and Bernies growth 
during that period? 

No one’s ever pointed it out before, but 
youre absolutely right. On the Empty Sky 
record we sounded like naive little rock & 
rollers, then suddenly...it was night and 
day. I don’t know what happened. Id fi- 
nally found my own voice, and the seismic 
change was happening in Bernies lyrics. 
And recording Elton John was a territy- 
ing step, because I had to play live with an 
orchestra, and we had a £5,000 budget, 
so we had to do three tracks in the morn- 
ing and three in the afternoon. I was real- 
ly frightened, I didn’t want to mess up, and 
that steeled me. It gave me great fortitude 
for the rest of my life. 
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Before you had any hits on the R&B 
charts, Aretha Franklin released “Bor- 
der Song’ as a single, in 1970. Did you see 
that coming? 

No way. Up to that point, that was 
the biggest highlight of our career. I was 
brought up on American R&B and black 
music and blues. 

In America, they wanted “Bennie and 
the Jets” to be the third single from Yellow 
Brick Road, and I fought for “Candle in the 
Wind.” Then someone from MCA rang me 
up and said, ““‘Bennie’ is the Number One 
black record in Detroit.” I said, “Release 
it! Release it!” It wasn’t “urban” then, it 
was “black.” That was the ultimate com- 
pliment, a white boy from Pinner has a 
Number One black record. I went on Soul 
Train. Part of me is black, definitely. 

Is that so? 

I feel black sometimes. I’ve always felt 
that way. I did “Spirit in the Dark” with 
Aretha fora TV show, we did it for 15 min- 
utes, and she was in tongue, and I was in 
tongue playing it. It was going off. 


At the Chateau d’Herouville [where the 
band lived while recording Honky Cha- 
teau, Dont Shoot Me I'm Only the Piano 
Player and Goodbye Yellow Brick Road 
in France], wed have all of our instru- 
ments set up at the breakfast table. Td 
come down, have breakfast, get a lyric, 
and write a song at the electric piano 
while they'd eat. Then they'd start playing 
it with me. Then wed go record it in the 
main studio. 

Backing vocals were so important to my 
records, and 98 percent of the time I let 
them do that. I said, “I love your singing 
so much, let me be surprised in the morn- 
ing. I'd go to bed early, at 1 a.m., and then 
theyd stay up until four getting stoned and 
doing the background vocals Llaughs]. I 
didn't even know what dope was at that 
time. I was a merry little boy. There was 
nothing better than waking up and hear- 
ing what they did, like “Rocket Man,” or 
“Love Lies Bleeding” and “Candle in the 
Wind.” Their voices blended like angels. 

Were you drinking then? 





Maybe we did. They were what they 
were. I’m really too close to comment. I 
dont regret anything, you know, and I’m 
not going to sit here and slag them off. Ber- 
nie is much more critical than I am. 

Obviously, we're far better when we 
don’t write commercial songs, or have that 
pressure. I never felt pressure on Tumble- 
weed or Elton John or Madman or Honky 
or even Yellow Brick Road. It was after 
Blue Moves, moving into the Eighties, 
when the music scene had gone through 
punk and electronic music and new ro- 
manticism, and the record company wants 
you to write “Sad Songs (Say So Much).” 

I like that song! 

Yeah, I still play it. That's the thing. I 
think on every record I made there were 
some great tracks. Too Low for Zero was 
a wonderful album. Ice on Fire and A Sin- 
gle Man had good stuff. I don't know. Yes, 
there were some lazy records. 

What was the low point? 

God, I can’t even remember the title of 
the album. [Yel//s] David, what was the 





“Tm robably the most famous homosexual in the 
world. | annoy other homosexuals by doing things 


like play ing Rush Limbaugh's W edding.” 


I feel an affinity for black music like 
no other, and I feel sometimes when I’m 
playing it that I’m channeling something. 
Like Eric Clapton, or when Mick sings the 
blues. Black music was our gospel. 

With regard to your wardrobe, was 
there a specific moment where you said to 
yourself, “Fuck it, I’m going for it”? 

It was a natural evolution. Id always 
wanted to go for it anyway. People used to 
say to me, “You can’t wear that onstage,” 
but I did. Maxine, Bernie's first wife, gave 
me a little Santa Claus where you pull 
the string and it lit up, and I put it on my 
crotch when I played the Santa Monica 
Civic. I was being liberated from my teen- 
age years, where I couldn't wear Hush 
Puppies, for fuck’s sake, because Hush 
Puppies were associated with mods. 

So we had midgets onstage, and Linda 
Lovelace introduced me at the Hollywood 
Bowl, because I loved Deep Throat. I was 
just totally free, and it was the most ex- 
hilarating feeling in the world. I had so 
much fun. 

Harmonies and backing vocals were 
crucial to your biggest hits in the Seven- 
ties: “Rocket Man,” “Candle in the Wind,” 
“Goodbye Yellow Brick Road,” etc. I read 
that your band - bassist Dee Murray, 
guitarist Davey Johnstone and drummer 
Nigel Olsen - recorded those parts while 
you slept. Howd that work? 
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A little. I was drinking some wine, but 
not really. I was never really that big a 
drinker until I started doing blow, and I 
drank just to come down off the blow. 

You told Lily Allen recently that 
you could “still snort her under the 
table.” Back in the day, were you like a 
vacuum? 

In the Eighties, yeah. George Harri- 
son used to say, “Go easy on the march- 
ing powder.” I spent a lot of late nights 
with my contemporaries. I remember 
being with George at eight in the morn- 
ing [/aughs|. The sun was coming up, so 


I said, “You know what, would you play 


‘Here Comes the Sun’?” And he did! And 
it was pretty amazing! 

It was fun sometimes. It was an aphro- 
disiac for me. But the last two weeks I was 
using it alone in my bedroom. The blow 
brought out the dark side of my soul. 

Did you do blow onstage? 

Not during the shows, but before 
the shows. I didn’t know how to be off- 
stage, so I worked all the time. My work 
is what saved me. I still got onstage, and 
God knows what it sounded like. But at 
least I was out there making records and 
playing. Until 1990 my life was all about 
my career. 

Bernie also told me that you've made an 


“appalling amount of appalling records” 


over the years. 


Julian Schnabel album cover? Right! The 
Big Picture. That was the low point. That's 
when youre going into the studio to make 
an album just for the sake of it. 

On the brighter side, what's the most 
spectacular thing you ve seen, looking into 
an audience? 

Seas of people. Central Park was phe- 
nomenal; I got to ride in a police car in 
New York, which was almost as fun as the 
show [laughs]! I played to 800,000 people 
at the Colosseum in Rome, with it all lit up. 
Or the square in Kiev. That was 600,000. I 
played the Odeon in Athens, where youre 
looking up at the Acropolis. Or the Ephe- 
sus amphitheater in Turkey, where Mary 
Magdalene fled after Jesus died. 

What moments are unforgettable? 

Hanging out with Groucho Marx. 
Meeting Mae West. Neil Diamond intro- 
ducing me at the Troubadour. When the 
Band played an early show in Connecti- 
cut, they flew down to see me in Philadel- 
phia. When George Harrison sent me a 
telegram saying, “Well done, congratula- 
tions,’ when my album was on the charts 
just above All Things Must Pass. When 
I met Bob Dylan at the Fillmore East. 
He was standing on the staircase and he 
tells Bernie, “Oh, I really like the lyrics 
to ‘Ballad of a Well-Known Gun,” and 
Bernie goes [fakes heart attack]. There's 
nothing like when your’  [Cont. on 68] 
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Oscar 
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ENNIFER LAWRENCE, 
the 20-year-old Oscar nominee for Best Actress, 
is sitting in a fancy Manhattan hotel sipping tea 
and feeling a little out of place. See, she grew up 
in Louisville, Kentucky, where her dad owned a 
construction company and her mom ran a sum- 
mer camp. They had land and horses. She loved 
to fish. She was a total tomboy: field hockey, 
softball, basketball on an all-boys team. (“I was 
so dykey.”) One of her nicknames was Nitro. 
She lives in Los Angeles now, but “little redneck 
things still come out.” Like what? “I’m attracted 
to my brother. Stuff like that.” 

At 14, she decided she wanted to be an actress 
and dragged her mom to New York for auditions. 
The people at Reese's Peanut Butter Cups told her 
she was the best they'd ever seen. Her mom told 
her they were lying. (Her mom didn't like show- 
biz much.) She auditioned for SOUTHERN 
the role of Bella in Twilight, COMFORT 
which would have been per- Lawrence earned 
fect if Bella were a badass, a Best Actress nod 
but since she's a frightened for her gritty 
wail, Lawrence ended up not ) = rfo : ae i sie i 

‘ : Winter's Bone. 
getting the part. Which was 
for the best because the role she did get was for 
Winter's Bone, in which she's fantastic: harrow- 
ing and tender as the 17-year-old daughter of an 
Ozarks meth-cooker who's fighting to take care of 
her little brother and sister. 

To prep for the part, Lawrence learned how to 
shoot a gun and field-dress squirrels. She already 
knew how to chop wood: “I went through a wood- 
chopping phase when I was nine or 10.” She says 
she hasn't even bothered preparing an Oscar 
speech: “I have been practicing my losing face, 
though. Do you want to see it?” (For the record, 
it’s a very good losing face.) 

Later this year comes X-Men: First Class, where 
she'll play the mutant Mystique, blue-skinned and 
topless. (“Did I feel naked being naked?” she asks, 
so you don't have to. “Yeah. Totally.”) But before 
that there’s Jodie Foster's The Beaver, premiering 
next month, in which she appears alongside a cer- 
tifiable Mel Gibson. Which means she has some 
crazy Mel Gibson stories, right? 

She leans in close. “If I say, ‘Off the record’ - 
that means you can’t print it, right?” Right. “OK. 
So, offthe record...” She's learning. josh EELLs 
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HE FIRST THING YOU 
see when you enter Joel Zimmerman’s 
downtown Toronto apartment is a door- 
mat in the entryway, telling you to piss 
off. YoU READ MY DOORMAT, it announces 
in fat white block letters. THAT’s ENOUGH 
INTERACTION FOR ONE DAY. Zimmerman, 
better known as the electronic-music pro- 
ducer Deadmau5, lives in a $1.5 million 
tricked-out penthouse - a retro-modern 
bachelor pad that’s all shag carpeting, 
poured concrete, leather this and cherry- 
wood that. But his favorite spot in the 
place is a dimly lit box of a room just off 
the entrance, guarded by a heavy closed 
door and the unwelcome mat. There are 
no windows in the room, just three large, 
glowing screens — two PC displays side by 
side, a television tucked into a cubby above 
them. The walls are bare of decoration but 
lined with gear: Prophets, Moogs, MIDI 
keyboards, effects boxes, remote controls, 
a circuit-bent Speak & Spell and a five- 
foot-tall rack of rare modular synthesizers 
that cost Zimmerman around $70,000. 

So what if his apartment gets stellar 
views of the illuminated billboards and 
gazillion-foot LED screens of Yonge- 
Dundas Square, a few blocks away? The 
more you look at Zimmerman’s crib, the 
more you see the markings of a shut-in: 
That minimalist dining table? Littered 
with bags of chips and empty Cokes. The 
living room, down a seductive step from 
the rest of the place? A cluttered pit of 
video-game consoles. Up a spiral stair- 
case is Zimmerman’s bedroom, where he 
sleeps on a Tempur-Pedic slab, and which 
opens out onto a vast patio. “Itd be a great 
place to throw a barbecue,’ he says. “If I 
had any friends.” 

Zimmerman isnt really kidding. He 
isn't home enough - or, for that matter, 
outgoing enough - to sustain friendships 
in Toronto, unless you count his cat, a 
rescue named Professor Meowingtons. 
Among dance musicians, Deadmau5S is a 
phenomenon the likes of which we haven't 
seen since the Nineties electronica boom 
of Daft Punk and the Chemical Broth- 
ers. He commands $100,000 a show, he 
says, and grossed “at least $2 million” in 
ticket sales in 2010. That figure doesn't 
include revenue from merchandise, all 
of it themed around his marketing mas- 














Contributing editor JONAH WEINER 
profiled Bruno Mars in RS 1122. 
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terstroke: a dementedly grinning mouse- 
head logo, a helmet version of which he 
wears live. 

At a time when house music’s four-on- 
the-floor thump has become pop’s back- 
bone, from Lady Gaga to Usher to the 
Black Eyed Peas, Zimmerman has carved 
out his own space between the Hot 100 
and the club ghetto, combining body- 
moving discotheque utilitarianism with 
over-the-top, Gaga-level showbiz theat- 
ricality. As Zimmerman puts it, “I’m the 
Gene Simmons of electronic music.” In the 
past year, he headlined Coachella’s dance 
tent, became the first electronic artist to 
sell out the 17,500-capacity Earls Court 
in London, rocked Ibiza residencies and 
served a high-profile gig as the MTV Video 
Music Awards’ in-house DJ. 

Deadmau5 concerts are events. They 
feature not just the mouse helmet but 
also a massive LED rig, the centerpiece 
of which is an LED cube that flashes and 
strobes in time with musical cues, Zim- 
merman standing inside. And Deadmau5's 
fans are a multi(sub)cultural mélange who 
show up wearing their own homemade 
mouse heads: a level of goofy, performa- 
tive fandom that calls to mind Trekkies. 
Zimmerman loves his cult. Helmet not- 
withstanding, he doesn't want to be some 
faceless party facilitator. He wants to be a 








VMAs, declaring her fandom, and they 
bonded over their appreciation of Inter- 
net humor, quoting from viral videos like 
they re Shakespearean love sonnets. 

An extended, ominous riff blares over 
the studio monitors. For Deadmau5, com- 
ing up with a melody is only the beginning. 
He slaves over his waveforms, fussing and 
tinkering with filters, switches and oscilla- 
tor knobs until the sound is just so. “Build- 
ing patches from the ground up makes 
your shit stand out,” he says. “Dance music 
is stuck in this place where any kid can buy 
some software — or pirate it - and just use 
the presets.” 

As the melody loops, Zimmerman, 
wearing a tight Moog T-shirt, loose jeans 
and chunky white athletic socks, adds a 
crunchy arpeggio and other distortion ef- 
fects until the riff achieves a scalding fury. 
Like any dance-floor maestro worth his 
glow sticks, Zimmerman is a technician of 
denial and satisfaction, his live show a fine- 
ly calibrated series of teasing buildups, or- 
giastic crescendos and sudden drop-offs. 
When he’s composing a song, he starts with 
the money shot and works his way down. “I 
like to get as loud and intense as possible, 
and then strip parts away,’ he says. 

This, at least, has been the Deadmau5S 
MO for his first three albums, party-start- 
ing sets of anthemic synthesizer squelch 
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rock star. “The first time I performed wear- 
ing the mouse head, I noticed that people 
werent dancing,” he recalls. “They were 
standing there watching me. I liked that.” 
On a January evening, Zimmerman 
is in the studio, working on a new song, 
chain-smoking Du Mauriers and chain- 
chugging Coke. Pale and famine-victim 
thin, he cultivates the look (and sarcasm- 
tinged crankiness) of what you could call 
a badass nerd: He's heavily tattooed, with 
a Space Invaders alien on his neck and 
four pixelated hearts - the old Legend of 
Zelda life meter - inked across his left 
forearm. Through an engineer buddy, he’s 
become buds with Motley Crue drummer 
Tommy Lee, whom he hangs with in L.A., 
basking in their mutual gear-geekery and 
turning to the elder musician for guid- 
ance. “Anything I go through, he’s already 
gone through a hundred times,” Zimmer- 
man says. His girlfriend, Lindsey Gayle 
Evans, was the October 2009 Playboy 
centerfold. She approached him after the 


and four-four thudding that, in their fist- 
pumping dynamics, owe nearly as much 
to arena rock as they do to house and elec- 
tro. But for album number four - “my art- 
ist album,” he calls it, with rough plans to 
complete it this spring —- he wants to switch 
it up. “It’s going to be an album, start to fin- 
ish,” he says. “Actual song-songs. Get away 
from that fucking club shit.” He wants to 
be recognized for more than delighting 
people on Ecstasy: “I might sing on it.” 

He fires up another song. The tempo is 
slower, heavy rock drums replace the typ- 
ical kick-snare thwack and a snarling gui- 
tar, not a synthesizer, is front and center. 
In a low-effect baritone, Deadmau5 him- 
self sings opaque, vaguely melancholic 
lyrics. “My manager hates this, ‘cause it 
never kicks in, you know?” Zimmerman 
says. “And I play it live and the people hate 
it, ‘cause it never drops.” I ask him how 
concerned he is about those reactions. 

“Pfft,” he says, dismissively. He panto- 
mimes jerking off. 
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§ IMMERMAN HAS BEEN A 
= computer geek since early 
' adolescence, when his uncle 
gave the family what Zim- 
merman refers to, lovingly, as 

a “crappy 486.” “It was amaz- 


ing at the time,” he says of 


the primitive PC. “I started making blips 
and bleeps with basic tracking programs.” 
Growing up in Niagara Falls, Ontario, the 
middle son of an artist mom and an auto- 
worker dad, Zimmerman took some after- 
school piano lessons, but from the moment 
he laid hands on the 486, he says, “elec- 
tronic music was in the cards for me.” 

His mother, Nancy, recalls that, as a kid, 
‘Joel kind of isolated himself and was even 
ostracized, because he was a little weirdo, 
a little nerd. He liked the kids who had the 
same interests as him, but when he started 
with computers, that was the end of that. 
Theyd come over and see this blue screen 
and say, ‘This isn’t fun, Joel, let’s go ride 
our bikes.’ He wasn't social, and he still 
isn't. He lives in his computer.” 

In high school, Zimmerman wore para- 
chute pants, had spiky yellow hair and 
wore necklaces hed fashioned out of the 
bouncy balls that fill toddlers’ playpens. 
He went to raves, even though his tastes 
tended toward Nine Inch Nails and other 
heavy industrial acts. “My friends were 
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going, so I was like, ‘Fuck it, I'll go see some 
cool music, ” he says. He wasn't some hip- 
pieish, Peace-Love-Unity-Respect type. 
He doesn’t even do drugs. After he'd tried 


LSD once and weed a handful of times 
—- freaking out miserably with each ex- 
perience - a doctor diagnosed him with 
something called neurocardiogenic syn- 
cope and recommended that he forswear 
drugs entirely. “My brain and my heart 
don't communicate the way theyre sup- 
posed to,” Zimmerman says. “Drugs can 
make it worse.” 

Which means something oddly poign- 
ant: Zimmerman will never experience 
his music the way 99 percent of his audi- 
ence does. His ability to appreciate dance 
music from a sober, often ironic distance, 
though, is the hallmark of his career. After 
high school, he moved to Toronto, where 
he rented a basement apartment for $750 
a month and became the in-house pro- 
ducer for a local dance label called Play 
Records — a job that paid $800 a month. 
“I had a $50 food budget,” he says. “My 
apartment smelled like piss from the guy's 
bathroom upstairs. That was fun.” (He 
came up with his name when a mouse 
crawled into a computer he was fixing 
and fried; the mouse-head logo was origi- 
nally a shadow-testing model Zimmerman 
designed while rendering 3D graphics.) 


His breakthrough hit was an ironic- 
distance tour de force. Produced with his 
pal Steve Duda in 2006, “This Is the Hook” 
is a house track, Zimmerman says, “about 
how simple it is to make a house track.” AS 
the drums pound and the synth line chugs, 
a computer voice leads a guided tour of the 
clichés on display: “Now it is time for the 
breakdown. ... Let's filter the high-hat.... 
Let’s filter the chords... .” Calling them- 
selves BSOD (an acronym for Blue Screen 
of Death, a Windows-themed joke), the 
pair posted the song on Beatport.com, 
a dance-music version of iTunes, where 
it went to Number One. “We were like, 
“What the fuck?’” Zimmerman says. “I fig- 
ured that if I took this more seriously I 
could actually make something of it.” 
Today, Zimmerman balances his cyn- 
icism-flecked sense of what tricks work 
and a genuine sonic adventur- 
ousness. “You don't think of elec- 
tronic musicians as necessarily 
having great senses of rhythm - 
they just punch a bunch of but- 
tons,” says Tommy Lee. “But Joel’s 
beats are crazy.” Adds Patrick 
Moxey, president of Deadmau5's 
label, Ultra Records, “There's 
almost a sense of humor with his 
music. The sounds take all these 
unexpected twists and turns. It’s 
not a formula - it’s alive.” 

So it’s funny that Zimmer- 
man, so adept at soundtrack- 
ing communal experiences, is 
so anti-social. More precisely, 
he’s post-social: While he crafts 
his tunes in solitary confinement, he likes 
to AIM with his mom, text with Evans, 
update his Facebook status, videotape 
himself and Professor Meowingtons 
horsing around, and post the clips to 
YouTube. Last year, he fell in love with 
Minecraft - a low-fi, multiplayer on- 
line “sandbox game’ in which there is 
no objective but to build stuff. He devot- 
ed a server to hosting games, naming it 
Mau5ville and inviting Minecraft play- 
ers to log on and go wild. “When I go on, 
people just follow me around, watching 
what I’m doing,” he says, incredulous. “T 
never get recognized on the street, but in 


Minecraft, 'm mobbed. I had to designate 


areas that only I can enter, just so I could 
play in peace.” 


HE DAY AFTERI WATCH HIM 
at work, Deadmau5d plays 
a concert downtown, to be 
broadcast live on Canada’s 
MuchMusic cable network. 
The venue is small, with 
about 400 Deadmaus fans 
- girls in canama dresses slightly outnum- 
bering boys in sweatshirts - cramming 
in. Many wear glowing plastic mouse 
ears for sale in the lobby, but a handful 
sport heads they made themselves. Alex, a 
burly 22-year-old student, [Cont. on 68] 
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DAVID’S 


Gen. David Petraeus has an aggressive new plan to get us out 
of Afghanistan — one that involves way more killing, a ton 
of cash and a whole lot of spin. By Michael Hastings 





N THE MORNING OF JUNE 
15th, 2010, Gen. David Petraeus 


over the past three years, most famously as 
commander of U.S. troops at the height of 


skipped breakfast. He was jet- 





lagged from a trip earlier in the 
week to the Middle East, and he was due at the 
Dirksen Senate Office Building on Capitol Hill 
at 9:30 a.m. to testify before the Senate Armed 
Services Committee. A veteran at these things 


the Iraq War - he decided not to drink much 


water that morning. He knew, as others sit- 


ting in front of the senators had learned the 
hard way, that once the marathon session 
began, he wouldn't have a chance for a bath- 
room break. “No one wants to be sitting there 


— he had testified at least half a dozen times _ with a full bladder,’ a senior military official 





“HE PUSHES BACK” 
Petraeus testifying in June 
at his Senate confirmation 
hearing to replace Gen. 
Stanley McChrystal., 
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close to Petraeus tells me. “Those who ask the questions get to go 
in and out - but if youre the one sitting there in front of the cam- 
eras, you have to stay there the entire time.” 

The hearing started to get interesting after 45 minutes, when 
Sen. John McCain took the floor. McCain wanted Petraeus, the 
supreme commander of all U.S. forces in the Middle East and 
Central Asia, to say that the deadline President Obama had set 
for withdrawing U.S. troops from Afghanistan — July 2011 - was 
a bad idea. But the general, while no fan of the deadline, was too 
shrewd to be drawn into such an obvious spat with his command- 
er in chief. As he evaded McCain's badgering with an almost Clin- 
tonian ease, the senator grew increasingly frustrated. 

“Do you believe that we will begin a drawdown of forces in July 
2011, given the situation as it exists today?” McCain prodded. 

“It's not given as the situation exists today,” Petraeus correct- 
ed. “It’s given as projections are for that time.” 

“You believe we can begin a drawdown in July of 2011 under 
the projected plans that we have?” McCain persisted, rephrasing 
his question for the third time. 

“That is the policy, and I support it,” Petraeus answered, tak- 
ing a sip of water. 

“I understand youre supporting the policy,’ McCain pressed. 
He again pushed Petraeus for an answer, and even resorted to 
quoting his old foe, Vice President Joe Biden: “In July of 2011, 
youre going to see a whole lot of people moving out - bet on it.” But 
a minute later, McCain's ex- 
pression suddenly changed 
from one of exasperation 
to befuddlement. Petraeus 
had fainted, slumping for- 
ward in his chair. “Oh my 
God,” McCain gasped. 

The general regained 
consciousness a few seconds 
later, and was escorted out 
of the hearing room with 
the help of his aides. After 
recovering from a combi- 
nation of dehydration and 
jet lag, he returned under 
his own power a half-hour 
later. But the committee, 
shaken by the unexpected 
turn of events, decided to 
adjourn for the day. 

To those watching, it was 
shocking to see Petraeus in 
such a vulnerable state. As 
a soldier, he had survived being shot in the chest during a train- 
ing accident in 1991, had broken his pelvis jumping out of an air- 
plane in 2000, and was considered by many to be a hero for engi- 
neering the last-ditch “surge” in 2007 that enabled U.S. forces to 
stage a face-saving withdrawal from the disastrous war in Iraq. 
In reality, though, it had been a tough year for Petraeus. He had 
undergone two months of radiation treatment for prostate cancer 
—a fact he kept private for fear of giving the Taliban a propagan- 
da edge. He had also fallen out of favor with the Obama adminis- 
tration, which was keeping him at arm’s length. Under Bush, the 
general had enjoyed direct and regular access to the White House, 
speaking with the president once a week during the height of the 
Iraq War. But Obama and his top advisers were furious at Petra- 
eus for working to “box in’ the president during a strategic review 
the year before, effectively forcing Obama to send an additional 
30,000 troops to Afghanistan. The White House was also wor- 
ried about rumors that Petraeus planned to run for president in 
2012. (“They saw him as a general on his white horse,” another se- 
nior U.S. military official tells me.) Petraeus, the golden boy under 
Bush, found himself out of the loop for the first time. A month ear- 
lier, in amoment of frustration, he reportedly told his spokesman 
that the White House was “fucking with the wrong guy.” 
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THE MASTER OF “PERCEPTION” 
Vietnam and Iraq taught Petraeus that it’s not what happens on the 
battlefield that matters most - it’s how the war is viewed in Washington. 


But all of that was about to change. Seven days after Petra- 
eus collapsed during his Senate testimony, Gen. Stanley Mc- 
Chrystal, the commander of the war in Afghanistan, was sum- 
moned back to Washington. McChrystal and his top advisers 
had been quoted making a host of critical comments about the 
White House in a profile published in ROLLING STONE, and the 
general's career was suddenly on the line. No one knew whether 
McChrystal would keep his job; NATO officials had prepared two 
press releases — one for if he stayed, another for if he was fired. 
Even the military's top brass was kept out of the loop: Pentagon 
spokesman Geoff Morrell, viewed as particularly untrustworthy 
by the Obama administration, was frantically calling NATO 
headquarters in Brussels to find out what was happening across 
the Potomac at the White House. 

On June 23rd, McChrystal entered the Oval Office. According 
to a source familiar with the conversation, Obama told the gen- 
eral, “You've done a very good job, but...” and then informed 
McChrystal that he would accept his resignation. Afterward, the 
president held a meeting of the National Security Council. “I’ve 
accepted Stan McChrystal's resignation,’ Obama told those gath- 
ered in the room, according to a senior administration official 
who attended the session. There was a shocked silence. Secretary 
of State Hillary Clinton, Defense Secretary Robert Gates and 
Adm. Mike Mullen of the Joint Chiefs of Staff had all lobbied hard 
to keep McChrystal onboard. In the end, it was the president him- 
self, heeding the advice of 
Biden and National Secu- 
rity Adviser James Jones, 
who had decided that the 
general had to go. 

Then Obama made 
an equally startling an- 
nouncement: He was 
placing Petraeus, the 
commander who had so 
skillfully undermined him 
during the strategic review 
the year before, in charge 
of the war in Afghanistan. 
Petraeus had arrived at the 
White House that morn- 
ing “with no indication 
at all” that he was about 
to get tapped to replace 
McChrystal, according to 
a senior military official 
close to the general. “He 
walked into a more or less 
regular NSC meeting,’ the official says, “and walked out with a 
new job.” The question that Petraeus had been trying to avoid 
when he collapsed at the Senate hearing a week earlier - When 
are we getting out of Afghanistan? - was suddenly one he would 
be forced to answer, and quickly. 

Obama and Petraeus met for 40 minutes. A press conference 
was scheduled in the Rose Garden to break the news - but the 
announcement couldn't be made public until Obama allowed the 
general to fulfill one simple request. 

“Before we announce this,” Petraeus told the president, “I 
better call my wife.” 


OR A BRIEF MOMENT, THE APPOINTMENT OF 
Petraeus united civilian and military leaders in Wash- 
ington, who had been at war with each other over the 
unfolding disaster in Afghanistan. Within the Obama 
administration, doubts about McChrystal’s ability to 
lead had been festering privately for months. In May, a month 
betore the blowup, one White House official had told me that 
Petraeus was “the one who should really be in charge.” The gener- 
al was widely seen as having enough clout in Washington to alter 
the course of the war, as he had done in Iraq. If Petraeus can't do 
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it, the thinking went, then no one can - and no one back home 
could blame Obama for losing with Petraeus in charge. 

The irony is that Petraeus had literally written the book on 
counterinsurgency, the strategy that was failing so miserably in 
Afghanistan. After serving two years in Iraq, where he oversaw 
training of the Iraqi army and police, Petraeus returned to Fort 
Leavenworth, Kansas, in 2005. Fed up with what he saw as the 
Pentagon's outdated, Cold War mentality, he took it upon himself 
to assemble a handful of the military's most dynamic thinkers and 
to develop a new field manual, called FM 3-24, which became the 
basis for America’s policy in Iraq. “Counterinsurgency is not just 
thinking man’s warfare,’ the manual grandly declares of the doc- 
trine now known as COIN. “It is the graduate level of war.” 

As McChrystal’s boss, Petraeus had also been intimately 
involved in applying COIN to Afghanistan. During the sum- 
mer of 2009, he met secretly with McChrystal in Belgium while 
his subordinate penned an assessment that declared the war 
on the brink of “mission failure.” Petraeus, who graduated two 
years ahead of McChrystal at West Point, was both a friend and 
rival to the younger general. Serving under Petraeus in Iraq, 
McChrystal had overseen the lethal Special Forces operations 
that had made the surge a tactical success. But once he took 
charge in Afghanistan, he had struggled to implement the strat- 
egy pioneered by his boss. The Taliban, it seemed, were far less 
cowed by counterinsurgency than Iraq's fractious opposition. 

Taking over from McChrystal, 
Petraeus moved quickly to institute 
his own, more aggressive version of 
COIN - one that calls for lots of killing, 
lots of cash and lots of spin. He loos- 
ened the restrictions McChrystal had 
placed on the rules of engagement, giv- 
ing U.S. soldiers the green light to use 
artillery, destroy property and defend 
themselves more vigorously. He dras- 
tically upped the number of airstrikes, 
launching more than 3,450 between 
July and November, the most since 
the invasion in 2001. He introduced 
U.S. tanks into the battle, unleashed 
Apache and Kiowa attack helicopters, 
and tripled the number of night raids 
by Special Forces. The fighting was cal- 
culated to force the Taliban to the bar- 
gaining table and reduce NATO casu- 
alties, which soared to 711 last year - the highest of the war. 

On the political front, Petraeus knew that his primary weapon 
was money. Unlike McChrystal, who had bent over backward to 
appease President Hamid Karzai, Petraeus had no qualms about 
hurting Afghan feelings. Within weeks of assuming command, 
he went toe-to-toe with Karzai, pushing through a controversial 
initiative to arm and fund Afghan militias that effectively operate 
as local gangs, outside the control of the Afghan army and police. 
He also doled out cash to jump-start reconciliation talks with the 
Taliban, which had gone nowhere over the past nine years. “Petra- 
eus is big enough,” says a senior U.S. official involved in Afghani- 
stan policy. “When Karzai pushes, he pushes right back.” 

Above all, Petraeus launched a full-scale offensive to reshape 
how Congress and the American people view the war. One lesson 
he learned during the surge in Iraq is that it’s not what's happen- 
ing on the battlefield that counts - it’s what people in Washing- 
ton think is happening. As Petraeus wrote in The American Mil- 
itary and the Lessons of Vietnam, his 1987 doctoral dissertation 
at Princeton, “What policymakers believe to have taken place 
in any particular case is what matters —- more than what actual- 
ly occurred.” Success lies in finding the right metrics, telling the 
right story, convincing the right people were not losing. The key 
to victory, Petraeus concluded, is “perception.” 

After taking over in Afghanistan, the general sat down for 
interviews with virtually all of the major networks, and his staff 
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In the latest strategic 
review, Petraeus and 
his staff squared oft 
against Joe Biden and 
his allies. “It was the 
optimists versus the 
pessimists, says one 
senior official. 


is currently grappling with another 130 interview requests. 
(Petraeus declined to be interviewed for this story.) He also began 
quietly maneuvering to ditch what he viewed as a major obstacle 
to success in Afghanistan: the July 2011 deadline that President 
Obama had set to begin withdrawing U.S. troops. 

The White House had announced the date in December 2009, 
slipping it into a major speech on the war that the president gave 
at West Point. According to U.S. military officials, who were 
angered by the announcement, Obamas advisers added the date 
to the speech without checking with them. The reason: The White 
House felt it needed to set a public benchmark so it wouldn't get 
boxed in again by the Pentagon, as it had been during the strate- 
gic review earlier that year. “They felt like they got jammed,’ says a 
senior U.S. official, “and they didn’t want to get jammed again.” 

In public, Petraeus began walking back the 2011 deadline, 
saying it wasn't a “sure thing” that the war would be over by 
2014. That put him directly at odds with the vice president, who 
was insisting that U.S. troops would be out of Afghanistan by 
2014 “come hell or high water.” In November, at a NATO summit 
in Lisbon, Petraeus also lobbied U.S. allies to support his plan 
for prolonged fighting and nation-building. By the end of the 
conference, NATO’s secretary general, Anders Fogh Rasmussen, 
was telling reporters, “One thing must be very clear: NATO is 
in this for the long term.” The Lisbon summit, says one U.S. of- 
ficial, “finally got everyone's mind off July 2011.” 

If Petraeus really wanted to extend 
the war, however, he knew he would 
have to derail the latest Afghanistan 
review, a declassified version of which 
was made public in December. The 
White House hoped the review, orig- 
inally billed as a major event, would 
settle the primary sticking point it 
had with the Pentagon: How soon, 
and in what numbers, would U.S. 
troops begin to leave Afghanistan? As 
the review started over the summer 
and barreled forward through the 
fall, staffers at the National Security 
Council in Washington and at ISAF 
headquarters in Kabul pulled 14-hour 
days to put together a document they 
could agree on. 

From the outside, the process ap- 
peared to lack the drama of the high- 
ly publicized 2009 review. But behind the scenes, say U.S. off- 
cials familiar with the debate, the infighting was just as fierce. 
Petraeus and his staff squared off against a handful of key play- 
ers in the White House, most of them closely aligned with Vice 
President Joe Biden, who has pressed for a faster withdrawal. 
It was “the optimists versus the pessimists,’ as one U.S. official 
who worked on the review puts it. Although the metrics used to 
judge progress in Afghanistan are classified, U.S. officials famil- 
iar with the review say Petraeus focused on a few key statistics 
to make his case: the growing number of Taliban commanders 
being killed and captured, evidence that the local population is 
becoming more receptive to U.S. troops, and signs that more Tal- 
iban fighters are joining the government. Military commanders 
in Afghanistan also stressed what they see as security gains in 
Kandahar and Helmand provinces. As Petraeus and his allies in 
the Pentagon sought to reshape the review to their liking, they 
had “daily battles with the White House,” says one U.S. official. 

During the review process, Petraeus also clashed with Amer- 
ica’s intelligence community over what is really going on in 
Afghanistan. The CIA wasn't buying the military’s spin about 
progress, and the new National Intelligence Estimate - a docu- 
ment that distills the insights of the nation’s 16 intelligence agen- 
cies - threatened to repeat the “grim” assessment it had offered 
two years earlier. So the general set out to remake the NIE to his 
liking. “Petraeus and his staff completely rewrote it,” says a U.S. 
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official with direct knowledge of the assessment, which remains 
classified. Every time the CIA or the NSC cited something nega- 
tive, Petraeus pushed to include something positive. “There was 
much more back-and-forth between the military and the intelli- 
gence community than usual,” says another official who has read 
the NIE. “The draft I saw reflected this debate.” 

Thanks to such internal maneuvering, the strategic review 
did little to clarify the timetable for withdrawal. The final 
report, in fact, says almost nothing. We are making progress, 
but that progress is fragile and reversible. We have broken the 
momentum of the Taliban, but there will still be heavy fight- 
ing next year. The troops will start coming home soon, but they 
wont start coming home soon. We aren't “nation-building,” the 
president says, though we'll stay in Afghanistan past 2014 to 
build its nation. It was, in the end, a nonreview review, which 
suited Petraeus just fine, giving him more time to shape the out- 
come not just in Kabul, but in Washington. As the general had 
spelled out in his doctoral dissertation, winning the hearts and 
minds of Congress is what matters most. Or as one U.S. mili- 
tary official puts it, “If anyone can spin their way out of this war, 
it’s Petraeus.” 


URING HIS TIME IN IRAQ, PETRAEUS EARNED 
the nickname King David, for the imperious man- 
ner in which he ruled over the ancient city of Mosul. 
In Afghanistan, a more 
apt honorific might be the 
Godfather. To get America out of the 
war, Petraeus has turned to the net- 
work of warlords, drug runners and 
thieves known as the Afghan govern- 
ment, which the general himself has 
denounced as a “criminal syndicate.” 
Within weeks of assuming command, 
Petraeus pushed through an ambitious 
program to create hundreds of local 
militias - essentially a neighborhood 
watch armed with AK-47s. Under Pe- 
traeus, the faltering operation has 
been expanded from 18 districts to 
more than 60, with plans to ramp it up 
from 10,000 men to 30,000. 

In Afghanistan, however, arming 
local militias means, by definition, 
placing guns in the hands of some of 
the country’s most ruthless thugs, who rule their territory with 
impunity. In the north, Petraeus is relying on Atta Mohammed 
Noor, a notorious warlord-turned-governor considered to be one 
of the most powerful men in Afghanistan, to prepare militias 
for a long fight with the Taliban. Smaller militias in the region - 
which have been likened to an L.A. “gang” by their own Ameri- 
can advisers - are also getting U.S. training. In the east, where 
violence has significantly increased, efforts to back local strong- 
men have already resulted in intertribal violence. And in the 
south, Petraeus has given near-unconditional support to Ahmed 
Wali Karzai, the president's brother and one of the country’s most 
unsavory gangsters. 

“The Americans have backed so many warlords in so many 
ways, it's very hard to see how you unscramble the egg now,” 
says John Matisonn, a former top U.N. official who left Kabul 
last June. “There has never been a strategy to get rid of the war- 
lords, who are the key problem. The average Afghan hates them, 
whether they’re backed by the Taliban or the Americans. They 
see them as criminals. They know that the warlords are funda- 
mentally undermining the rule of law.” 

The militia strategy that Petraeus is pursuing is essentially 
one of outsourcing — and no one better represents the plan’s dis- 
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turbing downside than Col. Abdul Razzik, who runs the border 
town of Spin Boldak in southern Afghanistan. Although Razzik’s 
militia is not officially part of the new program being ramped up 
by Petraeus, the general has singled him out as a model ally in the 
region. Razzik played a key role during the recent U.S. offensive 
in Kandahar, and Petraeus himself paid a visit to the colonel last 
fall. According to Razzik — who, despite his lower rank, also re- 
fers to himself as a general - he and Petraeus hit it off, meeting 
for an hour and a half and exchanging ideas on how to win the 
war. “General Petraeus and I have very similar opinions,” Razzik 
tells me during a recent interview in an office at his base a few 
miles from the Pakistani border. “I want to kill the Taliban, he 
wants to kill the Taliban.” 

At just under five feet nine, with a neatly trimmed beard and 
a sly smile, the 34-year-old Razzik is a bundle of charisma. A 
photo of President Karzai hangs above his desk, which is empty 
of papers, and his black desktop Dell computer is switched off. 
Razzik doesn't know how to read, so paper and the Internet 
would only get in the way of his work, which is basically kick- 
ing Taliban ass by any means necessary. By most accounts, he’s 
been doing a pretty bang-up job of it, leading a series of opera- 
tions in the country’s most dangerous province. “We don't take 
prisoners, Razzik boasts. “If they are trying to kill me, I will 
try to kill them. That's how I order my men.” He pauses, as if re- 
calling the recent PR training he received from U.S. officials. “If 
they submit and say they made a mis- 
take,” he adds, “then, yes, we will take 
them prisoner.” 

Exactly how Razzik became the 
most powertul figure in his province is 
a bit blurry. By his account, he began 
fighting the Taliban in 1995, when 
the religious fundamentalists killed 
his uncle and took his 11-year-old 
brother prisoner. Hiding in the sandy 
mountains south of town, Razzik was 
taken in by shepherds of his own tribe. 
He then snuck north to Kabul and 
Herat, where he fought the Taliban 
for a few months before returning 
to Spin Boldak. In 2002, thanks in 
part to his tribal connections, he was 
named chief of the border police. With 
Hamid Karzai as his patron - along 
with the president’s brother Ahmed 
Wali Karzai, the provincial chief of Kandahar and a suspect- 
ed drug runner - Razzik consolidated his power, creating one of 
the most stable districts in Afghanistan. It was a vital district as 
well, and its proximity to Pakistan offered ample opportunities 
for self-enrichment for an ambitious young warlord. U.S. military 
and diplomatic officials soon came to believe that Razzik had be- 
come a central figure in a large-scale drug ring, shipping opium 
over the border. More disturbing reports also started to filter up 
the chain of command concerning executions and “indiscrimi- 
nate tactics against men, women and children,” according to a 
human rights official who specializes in Afghanistan. 

Razzik'’s reputation as a killer grew during a military offen- 
sive in 2006, when the young commander reportedly terrorized 
the population of a rival tribe. “People began to say he was here 
to kill every Noorzai he could find,” according to a local elder, in 
a recent report from the New America Foundation. But the ag- 
gressive tactic backfired: “In our area,” another elder reported, 
“the Taliban went from 40 to 400 in days.” According to local 
reports, Razzik’s men also stopped 16 civilians on their way to 
a New Year's celebration and summarily executed them. Razzik 
was briefly suspended while his men were investigated, but the 
results of the inquiry were never made public. As Razzik took 
a leading role in operations around Kandahar last year, more 
human rights abuses were reported, though eyewitness testi- 
mony was hard to come by. “We hear complaints about Razzik,” 
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another human rights official tells me, “but people are too afraid 
of retribution to come forward.” A recent report by Human 
Rights Watch singled out Razzik, coming to the same conclu- 
sion. “In Afghanistan, an ordinary person can't do anything,” one 
Afghan civilian told the human rights group. “But a government 
person can do what he wants - killing, stealing, anything.” 

The swirling allegations of graft and criminality did give 
NATO pause. Last February, a deputy to U.S. Ambassador Karl 
Eikenberry met with a number of U.S. officials charged with 
combating corruption in Afghanistan, including Maj. Gen. Mi- 
chael Flynn, then serving as McChrystal’s intelligence chief. Ac- 
cording to a leaked State Department cable, the meeting was in- 
tended to figure out how to handle “prominent Afghan malign 
actors” or “corrupt/criminal Afghan officials.” Three Afghan 
officials - including Razzik and Ahmed Wali Karzai - were 
specifically discussed based on information from “intel and 
law-enforcement files.” By embracing Razzik, U.S. officials ac- 
knowledged, they were undercutting any chance for legitimate 
governance. “By ascribing unaccountable authority to Razzik,” 
another cable noted, “the coalition unintentionally reinforces his 
position through its direct and near-exclusive dealings with him 
on all major issues in Spin Boldak.” 

U.S. officials briefly considered ways 
to sideline Razzik and Karzai. Cap- 
ture them? Take them out? Charge 
them with corruption? Ata minimum, 
according to a leaked cable, officials 
thought they should give them a slap 
on the wrist by limiting their pub- 
lic appearances and cutting off high- 
profile visits from congressional del- 
egations. That, the cable concluded, 
would “help change perceptions held 
by parts of the Afghan public that the 
U.S. supports, explicitly or implicitly, 
known corrupt officials.” 

Once Petraeus assumed command, 
however, any pretense of even the 
most minimal punishment became a 
joke. Razzik received a high-profile 
visit not only from Petraeus but from 
Eikenberry as well - which included a 
photo op. He was also rewarded with 
more funding and military support, 
including a dedicated Special Forces 
team to personally advise him. “Some- 
times I travel in the American heli- 
copters,” he says with pride. By sup- 
porting Razzik, Petraeus is pushing 
the limits of American law: A condi- 
tion in the supplemental spending bill 
passed last year to fund the war explicitly states that no taxpay- 
er money can go to units where there is “credible” evidence of 
human rights violations. Yet instead of holding Razzik account- 
able for his crimes, U.S. officials have gone into overdrive to re- 
furbish his image. In October, an American commander in Spin 
Boldak told The Washington Post that Razzik is a modern-day 
“Robin Hood.” The following month, another U.S. command- 
er gushed to The Wall Street Journal that the young warlord is 
a “folk hero.” In perhaps the most honest assessment, Maj. Gen. 
Nick Carter endorsed Razzik as “Afghan good enough’ - a play on 
a phrase imported from the Iraq War, “Irag good enough,” which 
basically suggests a high-grade level of shittiness. 

When it comes to American strategy, Razzik represents a 
trade-off. “On one side,” a U.S. official in Kabul tells me, “you 
have State, DEA, FBI saying, ‘Hey, this guy is a smuggler, a crim- 
inal, he’s letting drugs in over the border. On the other side, 
there’s the CIA and the military, who are saying, “This guy is giv- 
ing us good intel in Panjwaii or Zabul, or wherever else.” At best, 
arming known gangsters like Razzik is a short-term fix, designed 
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Col. Abdul Razzik continues to be treated asa 
key ally by Petraeus, despite allegations of 
corruption and gangland-style executions. 


to give Petraeus a way to gradually lower U.S. casualties and con- 
vince the media to go along with the narrative of success. “It’s 
a shortcut to get out,” says Thomas Ruttig, a former U.N. offi- 
cial who now runs the Afghan Analyst Network. “Behind us, the 
flood. Most of what’s happening now is driven by an American 
policy to get out of Afghanistan.” 

The problem is that the militia program undercuts what is sup- 
posed to be a central tenet of counterinsurgency - which, accord- 
ing to amemo issued by Petraeus in August, requires drawing the 
local population away from the enemy by providing them with 
“accountable governance.” Razzik and his ilk, by contrast, are es- 
sentially warlords-in-training, a specter that terrifies Afghans, 
conjuring up memories of the bad old days when the warlords 
raped, ruled and pillaged at will. “It reminds me of Soviet times,” 
says Gardesh Saheb, a prominent Afghan journalist. “The militias 
are a very bad experience for the Afghans. All of the people, all the 
analysts, all the political groups are against this process. It looks 
like the end of the communist regime. It’s a big mistake.” 

Arming local warlords also fuels existing rivalries and sets the 
stage for another Afghan civil war: One of the most high-profile 
cases from last year ended in disaster when a militia outside 
Jalalabad, emboldened by an influx of 
U.S. aid, killed 13 members of another 
tribe. In dozens of interviews, the only 
Afghans I met who fully support the 
militia program are members of the 
militias. “Americans are always choos- 
ing stupid friends here,” says Izzatul- 
lah Wasifi, a former governor and anti- 
corruption chief. “Razzik has killed 
hundreds of people, and Karzai and 
the rest are all crooked. They're seek- 
ing a weak and fragmented state for 
their own self-interest. We are head- 
ing to another civil war. To get stuck 
in this shit? That's a shame.” 


HERE IS NO QUESTION 
that Petraeus has suc- 
ceeded, at least for now, 
in calming the chaos in 
southern Afghanistan. 
Over the past few weeks, the fighting 
in and around Kandahar has subsid- 
ed somewhat. Afghan officials credit 
the lull to NATO’s ongoing operations 
around the city, the help of Abdul 
Razzik and the arrival of winter. Even 
the Taliban admit that the U.S. crack- 
down has forced them to flee to Pak- 
istan, although sources close to the 
insurgents tell me that many are simply hiding in Kandahar, 
waiting for their next opportunity to strike. 

But if the “clear” part of the U.S. operation is succeeding, the 
“hold and build” aspect of the plan still worries Afghan and 
American officials. The only way to prevent a return of the Tali- 
ban, according to counterinsurgency theory, is to establish a le- 
gitimate government. But during the summer, as the U.S. ramped 
up its offensive, the city was devastated by a Taliban campaign 
of assassinations that targeted anyone who worked for the gov- 
ernment or its allies. At least one high-level killing was occurring 
every day, an astonishing and unprecedented leap in violence. In 
the time I was there in December - a slow week - there were two 
targeted assassinations and one major bombing. 

The killings mean it will be harder for Petraeus to implement 
his counterinsurgency strategy, since there are fewer friend- 
ly Afghans left to counter the insurgency. I was shown a list of 
515 tribal elders and religious figures who have been assassi- 
nated over the past nine years, gutting the ranks of the Afghans 
whom Petraeus hopes to rely on. A media adviser for the mayor 
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of Kandahar, Ghulam Hayder Hamidi, dismisses the notion that 
things are better now. “Better?” he scoffs. “I didn't say better. I 
said there have been only two targeted killings this week. This 
calm will not last forever. We have had military operations again 
and again, and this is not a solution to the problem.” 

The mayor's office is in a dark, dank building, one of those 
office complexes in conflict zones that seem to be permanent- 
ly under construction. “This has been the worst year,” Hamidi 
tells me. After two of his deputy mayors were gunned down last 
year, and he was almost killed in a bombing right outside his of- 
fice, nearly a third of his staff of 76 quit. (He also had to fire 10 
other staffers for corruption.) He hasn't had any luck filling the 
vacant slots - partly, he says, because he can only pay his employ- 
ees 3,500 Afghanis a month, or about $80 - half of what they can 
earn in a local militia. The central government in Kabul, he says, 
has promised to give his staff raises, but it’s been months and he 
hasn't received the extra funds. Kabul has also been slow to fund 
his police force, he adds. It’s this reality that prompts a U.S. offi- 
cial to tell me, “There's talk of transition next year. But in Kanda- 
har, there's not going to be anything to transition to in a year.” 

I ask the mayor, who is close to Ahmed Wali Karzai, what 
he thinks of the corruption accusations against the president's 
brother. He responds indignantly. Karzai is a victim of “propa- 
ganda,’ he says, and Razzik is a “hero.” The real corruption, he 
insists, is elsewhere - among other Afghan officials and West- 
ern reconstruction agencies. “There 
are killers, enemies of society, sitting 
in our peace jirga,’ he says, referring 
to a government-organized confer- 
ence that was held in Kandahar earlier 
that week. He also has few kind words 
for the $250 million in reconstruction 
funds being poured into the city: He 
accuses a Canadian firm of blowing 
$1.9 million on a solar-power system 
that doesn't work, and a large develop- 
ment firm, IRD, of wasting millions on 
a program to harvest grapes. 

The mayor is of two minds regard- 
ing the prospects of success in Af- 
ghanistan. The Taliban, he concedes, 
still have deep roots in the police force 
and plenty of funding from Pakistan 
and Iran. On the other hand, his pub- 
lic spiritedness prompts him to insist 
that this coming summer will be more peaceful than the last. 
He has even come up with a new slogan he wants to promote for 
Kandahar: “Tourism, not terrorism.” 


ETRAEUS HAS NEVER BEEN A MAN TO LACK CON- 
fidence. He once sent an autographed picture of him- 
selfto areporter he went jogging with, and signed cop- 
ies of his photos go for up to $825 on eBay. After his 
speedy approval by Congress last summer, Petraeus re- 
turned to CENTCOM headquarters in Tampa, Florida, to pack 
his bags and thank his staff. He sounded “psyched” and looked 
like “a man on a mission, not dreading Afghanistan at all,” ac- 
cording to a source close to Petraeus. Those who know him say 
privately that he would never have run for president in 2012, but 
that hasn't stopped speculation that he'll be in the mix in 2016. He 
joked at a right-wing think tank about running for president, and 
PETRAEUS FOR PRESIDENT T-shirts are already available online. 
Petraeus is fond of citing his experience during the Bush ad- 
ministration; in meetings, the general “mentions Iraq every five 
minutes, as one Afghan official puts it. But it didn't take long after 
Petraeus arrived in Kabul for him to get something of a shock: 
This war, it quickly became clear, is nothing like the last one he 
fought. “It’s taken him a few months,” says one U.S. official in- 
volved in the Afghan strategy, “but I think he’s finally realized that 
Afghanistan is not Iraq. Afghanistan is much, much harder.” 
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In Iraq, Petraeus had a tough-minded and brave leader in 
Prime Minister Nouri Al-Maliki, and a reliable diplomatic part- 
ner in Ryan Crocker, the U.S. ambassador. But in Afghanistan, 
both President Karzai and Ambassador Eikenberry have been 
standing in the way of the narrative the general is trying to sell. 
Petraeus has responded by pressuring Karzai to beef up local mi- 
litias and negotiate with the Taliban, straining the relationship 
almost to the breaking point. At a meeting in October attended 
by Petraeus and other senior U.S. officials, Karzai stormed out of 
the room after an intense back-and-forth over whether Western 
security companies should be banned from Afghanistan, which 
would effectively shut down all development projects. According 
to an Afghan official with knowledge of the meeting, Karzai told 
him that “he didn’t care if Petraeus took his projects or his troops 
home.” (The president also threatened, yet again, to join the Tal- 
iban.) A few weeks later, according to an Afghan official, Karzai 
refused to fly with Petraeus to the NATO summit in Lisbon. 

“Karzai is crazy — or crazy like a fox,” says Dr. Abdullah Ab- 
dullah, the leading opposition figure. “He’s too skillful at play- 
ing games and too retarded when it comes to the rationale. He 
can't play the role the people of Afghanistan and the internation- 
al community expect him to play. He will get deeper and deeper 
into this problem and drag us down as well.” 

Petraeus has kept his distance from Eikenberry, who has been 
among the administration's strongest critics of the military's plan 
in Afghanistan. An embassy spokes- 
man says the ambassador and the gen- 
eral are “very close,” but U.S. officials 
familiar with their relationship de- 
scribe it as “lukewarm” and “so-so.” 
Eikenberry has been rendered increas- 
ingly ineffective in recent months, fol- 
lowing the release of WikiLeaks cables 
in which he criticized Karzai, as well 
as comments he made to Bob Wood- 
ward in Obama's Wars saying Karzai 
was “off his meds.” One State Depart- 
ment official in Kabul describes the 
atmosphere at the U.S. Embassy as 
“rudderless,” with many of Eiken- 
berry's top deputies operating in a 
“micromanaged culture of fear.” Even 
Eikenberrys own people have been 
telling the White House he's useless: 
In October, a senior official from the 
embassy met in Washington with Gen. Doug Lute, a top player 
at the National Security Council, and told him that Eikenberry’s 
relationship with Karzai is “completely destroyed.” 

Throughout the strategic review last year, all Eikenberry did 
“was whine,” according to a senior U.S. official involved in the 
process. In recent weeks, military officials have started to do 
some whining of their own, complaining to the media that the 
ambassador isn't doing enough to back counterinsurgency. U.S. 
officials describe Eikenberrys tenure as one of the great trage- 
dies of the war - that a man widely respected for his knowledge 
of Afghanistan was unable to stop a military strategy he foresaw 
was doomed to fail. In Kabul, rumors of his imminent departure 
abound; a former U.S. ambassador recently came just short of 
publicly calling for his resignation, a sentiment that Afghan offi- 
cials express privately. Insiders speculate that only McChrystal's 
sudden firing, followed by Richard Holbrooke’s untimely death 
in December, have kept Eikenberry in the job. 

With the death of Holbrooke, the president’s special envoy, the 
administration lost one of its best diplomatic weapons to put pres- 
sure on the Pakistanis — seen as key to shutting down Taliban safe 
havens and orchestrating peace talks in Afghanistan. More than 
any other top U.S. official, Holbrooke had been “chipping away” 
in Pakistan, as one State Department official puts it, making at 
least a dozen trips to the region in the past two years and slow- 
ly building the relationships needed to resolve the most daunting 
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diplomatic challenge of the entire U.S. policy in Afghanistan. 
Petraeus called Holbrooke his “wingman” - a term of endear- 
ment that amused Holbrooke. But as a U.S. official told me a few 
weeks before the envoy’s death, Holbrooke believed that diploma- 
cy, not war, should take center stage in foreign policy. “Since when 
did the diplomat become the general's wingman?” Holbrooke was 
reported as saying. “It’s supposed to be the other way around!” 


T THE START OF THE IRAQ WAR, PETRAEUS 
famously offered a prescient observation about the 
impending military disaster. Speaking to a report- 
er during the early days of the invasion, the gener- 
al noted that the Bush administration had no real 
exit strategy in place. “Tell me how this ends,” he said. 

So far, Petraeus has failed to answer that question in Afghan- 
istan, even while he has tripled the scope of the fighting, essen- 
tially creating a new war of his own. Both the U.N. and the Red 
Cross say that violence is the worst it’s been in nine years, and se- 
curity across the country is deteriorating. In December, a group 
of highly respected Afghanistan experts published an open letter 
to President Obama, saying that negotiations, not an increase in 
military operations, are the only way out. “We are losing the bat- 
tle for hearts and minds in the Pashtun countryside,’ they wrote. 
“What was supposed to 
be a population-centered 
strategy is now a full-scale 
military campaign caus- 
ing civilian casualties and 
property damage.” In the 
most shocking incident, a 
U.S. unit destroyed an en- 
tire Afghan village last fall, 
obliterating it with 42,900 
pounds of bombs. 

Political pressure to get 
out is building. Polls now 
show that two-thirds of 
Americans — arecord level - 
don't think the war is worth 
fighting. In Congress, 102 
Democrats voted against 
funding for the war last 
year, up from 32 in 2009. 
A host of think tanks are 
expressing serious doubts: 
The left-leaning Center for 
American Progress calls for 
an “accelerated withdraw- 
al,” and the bipartisan Council on Foreign Relations concludes 
that “at best, the margin for U.S. victory is likely to be slim.” 

Inside the White House, according to officials familiar with 
the debate, Obama is prepared to go head-to-head with the mil- 
itary to get his way. At the end of last year, he replaced his nation- 
al security adviser, Gen. James Jones - who had failed to keep the 
president from being steamrollered by the Pentagon during the 
strategic review — with Tom Donilon, a trusted friend who is said 
to have serious doubts about the war. Donilon is closely tied to 
Joe Biden; his brother is a top aide to the vice president, and his 
wite is Jill Biden’s chief of staff. His appointment was a clear sig- 
nal to the Pentagon about Obama's determination to begin wind- 
ing down the war - which is why Defense Secretary Gates report- 
edly said that Donilon’s selection would be a “disaster.” 

In Washington, the internal debate now centers on how many 
troops are actually going to leave. Too low, and the number won't 
satisfy the Democratic base. Too high, and it will provide ammu- 
nition to Petraeus and his GOP allies. In the past few weeks, two 
high-profile Republican delegations have visited Afghanistan — 
including four Tea Party senators and GOP presidential contend- 
er Mitt Romney. Both delegations received the royal treatment - 
Petraeus’ media operation distributed photos of Romney's visit, 
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IN THE LINE OF FIRE 
U.S. soldiers under attack near the Pakistani border on Christmas Day. 
Despite the surge by Petraeus, the Taliban remains as strong as ever. 











and ISAF announced his arrival on Twitter - and both returned 
insisting that Obama must keep U.S. troops in Afghanistan until 
Petraeus gives the OK to withdraw. 

But despite its “stay the course” rhetoric, even the Pentagon 
is studying ways to get out. Last summer, ROLLING STONE has 
learned, the Defense Department commissioned a report from 
U.S. military officials and diplomatic advisers looking at vari- 
ous “end states” in Afghanistan - in short, what the country will 
look like when we leave. A U.S. official who was asked for input on 
the document says that “it was an attempt to get the withdrawal 
strategies.” A draft of one paper, obtained by ROLLING STONE, 
describes a plan to split Afghanistan into seven regions, each 
centered around a major city, with both “insurgents” and “local 
strongmen’ in the new governments. “This is not to sanction war- 
lordism,’ the paper states, “but an acknowledgment that local 
strongmen have a part to play in the initial stage of rebalancing 
the state.” A Pentagon spokesman insists that “no such scenario 
is being contemplated by senior leadership,” but sources close to 
Gates say he reacted “positively” to the plan. 

Warlordism certainly seems to be the way America is head- 
ing in Afghanistan. If, as Obama insists, we are not engaged 
in “nation-building,” then it doesn’t really matter what kind 


_ of government we leave behind in Kabul, as long as they let 


us use their country as a 


a base for killing Al Qaeda. 
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Robert Grenier, a former 
CIA station chief in Islam- 
abad, recently called for 
balancing a “small but ca- 
pable Afghan army” with 
local militias “sometimes 
disparaged as warlords” - 
all to provide “a platform 
for U.S.-led counterter- 
ror operations.” In the end, 
despite the counterinsur- 
gency doctrine’s emphasis 
on good governance, the 
conclusion of every occu- 
pation ultimately comes 
down to the conqueror's 
desire for stability, rather 
than the human rights of 
the conquered. 

Which raises the ques- 
tion: Why risk the lives of 
150,000 troops and waste 
another $120 billion to get 
there? “America promised us democracy and human rights,’ says 
Ahmad Berkazai, who serves as media adviser to the mayor of 
Kandahar. “If America is fighting for that, they should stay. If 
they are not — if they are going to leave behind militias and war- 
lords - then they should leave now.” 

Either way suits Col. Abdul Razzik. Back in Spin Boldak, our 
interview over, I pose for a picture with him. I admire his watch 
-ablack, diamond-encrusted Concord - and he takes me outside 
to show off his base. The parking lot is full of Humvees and ar- 
mored SUVs, all provided by the Americans. Razzik points out a 
fort on top of a small, rocky hill behind his headquarters. “That’s 
an old British castle,” he says. “It’s about 90 years old.” We stare 
at the ruins, a remnant of the last Western power to see its visions 
of empire end in the graveyard of Afghanistan. 

I ask Razzik what his plans for the future are. “It is the hap- 
piest time in my life,” he says. “I am the police chief here, and I 
am in my own country. Then he asks if I need an escort for the 
trip back. I politely decline, and thank him for his time. A few 
minutes later, as we are driving back to Kandahar, my transla- 
tor notices that we're being followed by two green Ford Rangers, 
courtesy of Col. Razzik. It’s his job, after all, to offer us a sem- 
blance of security as we find our way out. 
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NEW CDS. 
SINGLES 
MOVIES 
CHARTS. 


Conor Oberst 
goes deep into 
the mystic as 
Bright Eyes 
return 


Bright Eyes 

KK KI, 

The People’s Key Saddle Creek 
BY JON DOLAN 


It’s been almost 
a decade since 
Bright Eyes’ Lift- 
ed or The Story Is 
= inthe Soil, Keep 
Your Ear to the Ground, the 
epic 2002 album that estab- 
lished Conor Oberst as the 
pain-strumming poet of emo 
and the newest of the New 
Dylans. But the 22-year-old 
hadn't asked for either gig. So 
Oberst spent the 2000s abjur- 
ing big statements, choosing to 
scale down his sound, bum 
around North America and try 
to figure himself out. “Ive tak- 
en some comfort...” he sings 
on Bright Eyes’ first album in 
nearly four years, “knowing I 
don't have to be an exception.” 
The latest dispatch from 
Planet Conor weaves the weird 
knowledge he's accrued over 
the years into a rich, sprawl- 
ing, fragmented record. It’s 
got elements of the hazy synth 
rock of 2005's Digital Ash in a 
Digital Urn and echoes of his 
two recent, rootsy solo albums. 
But being Bright Eyes again 
mainly means a break from 
Solo Conor's rustic tranquility 
and a return to the bruised- 
angel indie rock of his earli- 
est albums. Oberst brings tt all 
back home by recording in his 
native Omaha with Bright Eyes’ 
other two permanent members 
- multi-instrumentalist Nate 
Walcott and producer Mike 
Mogis - plus local pals from 
Cursive and the Faint. 
Oberst's lyrics explore a mys- 
ticism he’s been messing with 
since 2007's Cassadaga. On 
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“A Machine Spiritual (In the 
People’s Key),” he’s a futurist 
seer, tweeting happily from 
the end of time: “History bows 
and it steps aside/In the jungle 
there are columns of purple 
light/We are starting over.” The 
album is full of nods to Rasta- 
farianism, including references 
to “one love” and Zion. Oberst 
says he loves reggae’s symbol- 
ism and anti-imperialist spirit, 
and throughout People’s Key 
he uses Rasta vibrations as an 
emotional power source. On 
“Haile Selassie,” through a haze 
of epic images, the supernatu- 
ral force “calling me home like 
Haile Selassie” ends up being 
a girl: “I was swimming with 
you in that cenote the heavens 
made with black fire.” 

Oberst’s newfound jones for 
Jah isn't even the trippiest thing 
about The Peoples Key. Several 
tracks feature the spoken-word 
ramblings of Randy Brewer, a 
Texas musician Oberst met on 
the road. Brewer's sermonettes 
— about the road to enlighten- 
ment, our alien ancestors and 
time as a construct - work sur- 
prisingly well leading into the 
gently lifting orchestrations of 
“Firewall” or closing out the 
prayerful electro-folk of “One 
for You, One for Me.” 

Giving a chunk of your rec- 
ord over to some random old- 
timer’s bullshit is a classic 
Oberst move, a way of under- 
cutting the aura of importance 
people have foisted on his music 
since he was in high school. It’s 
especially shrewd because The 
People’s Key contains some of 
his most weighty songwriting 
- the head-clearing clamor of 
“Haile Selassie” or the somber 
“Approximate Sunlight,” where 
Oberst ruefully sings, “It’s been 
said were post-everything.” 
His greatest quality is that he 
refuses to be post-anything. 
He manages to be everything at 
once: folkie and punk, old soul 
and eternal boy, high-plains 
drifter and hipster heartthrob. 
He’s busy being born again 
every time he strums a chord. 


Key Tracks: “Haile Selassie,” 
“One for You, One for Me” 


hb LISTEN NOW! 

~~ Hear key tracks from 
these albums at rolling 
stone.com/albums. 








PJ Harveys 
Creepy Letter 
to England 


An alt-rock queen crafts a spooky song 
cycle about Britain’s dark places 


PJ Harvey *** 


Let England Shake Vagrant 


_ All British rock stars eventually make their 
version of Led Zeppelin HI - the album where 
they look to the history and mythology of Eng- 
land for inspiration. Usually, this means pas- 
~~" toral celebrations and druids dancing around 

the maypole. (Hark, minstrel! Is that a bustle in the hedge- 
row?) But Polly Jean Harvey, as always, does things her own 
way, so there’s no celebration on Let England Shake. Even 
as she sings, “Take me back to beautiful England,” she 
focuses on war, imperialism and bad sanitation. 

Let England Shake sounds a world apart from the intro- 
spective piano confessions of Harvey’s last solo album, 
2007's White Chalk. For England, she 
holed up in a rural 19th-century church, 
accompanied by longtime collaborators 
like John Parish, Mick Harvey and pro- 
ducer Flood. The sound is muted guitar/ 
organ balladry, heavy on melody but never rocking out, 
channeling her voice through different electronic filters 
for that extra touch of spooky alienation. In “The Last Liv- 
ing Rose,” she sings about Blighty’s “gray, damp filthiness 
of ages.” Always an underrated guitarist, Harvey makes 
use of the jaunty rhythms of British folk music, but takes 
no comfort in the past. And you don’t have to care about 
English history - or England in general - to fall under 
Harvey's spell. ROB SHEFFIELD 


Key Tracks: 
“The Words That 
Maketh Murder,” 
“England” 


WITCHY WOMAN 
Harvey sings of 
war, Imperialism 
ELiemerc (emt lalieciacelg 
on England. 


streaks? 





N.E.R.D ***'Y% 

_ The Best of N.E.R.D 

| FirginfjEMI 

_ Brief history of the Neptunes’ 
_ funked-out band 


In Neptunes pro- 
ductions, Phar- 
rell Williams and 
Chad Hugo juice 
pop and hip-hop 





_ with nickel-plated hooks, but 
with N.E.R.D, the Virginia 
Beach natives go further, 
_ adding drummer Shae Haley 
and his often martial funk. 
_ Drawing mostly from their 


two Virgin albums, this set 


: compiles hits, B sides and re- 
- mixes for a demonstration of 
_ genre shakes, sonic spectacle 
and fun. On “Baby Doll” and 
_ “She Wants to Move,” N.E.R.D 


are tuneful and carnal, rhyth- 


_ mic and painterly; on tricky 
jams like “Lapdance” and 
“Truth or Dare,” they table 
- conventional lyrics and song 
_ behavior for fierce aural thea- 
— ter. In the N.E.R.D lab, Wil- 
_liams and crew seize pop, 
_ smash it, then let their imagi- 
- nations roam. 


JAMES HUNTER 


: Key Tracks: “She Wants to Move,” 
' “Truth or Dare,” “Baby Doll” 


Hayes Carll 


KKKY, 


KMAG YOYO Lost Highway 


| Texas smartass delivers 
_ hilarity and heartache 


Texas troubadour 
Hayes Carll 
turned heads in 
2008 with a 
pledge to kick the 





_ Messiah's ass (“She Left Me for 
_ Jesus”). The title track on his 
~ latest is a soldier’s lament in- 
_ volving heroin, space travel 
and David Bowie. Now that’s 
- country music! In fact, it is: 
_ Carll unreels road-damaged 
_ stories with a boozy twang, his 
_ wicked couplets cut with a sen- 
- timental streak even when 
_ theyre negotiating a hate fuck 
(the hilarious Democrat- 


Republican hookup “Another 


_ Like You”). Yet it’s the more 
tender songs (the hard-luck 
_ ballad “Chances Are”) that hit 
_ the hardest. What's that they 


say about comics and tragic 
WILL HERMES 


_ Key Tracks: “KMAG YOYO,” 


“Another Like You,” “Chances Are” 
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Malware is about to infiltrate 
your computer 





which will ensure the simplest 
tasks take ages to complete 


leaving you waiting 
while the years roll by, 
fashion trends change 


and before you know it 





that once-fashionable ensemble 
you're wearing 


is all sorts of silly. 


Deny digital dangers (and their unfortunate outcomes) with Norton Internet Security 2011. 
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TOP SINGLES 





R.E.M, xxx 


“Mine Smell Like 
Honey” All major services 
R.E.M. have found a new 
way to move forward: 
Sound like an awesome 
R.E.M. tribute band. “Mine 
Smell Like Honey” ts all 
Monster-style guitar rum- 
ble, with a chorus straight 
outta Life’s Rich Pageant 
and Michael Stipe belting, 
“Dig a hole!/Dig it deeper, 
deeper!” JODY ROSEN 


Panda Bear 


www, “Atiba Song” 
Leaked 
This droning cut by the 
Animal Collective singer 
sets multitracked voices 
over silvery guitar and 
galloping drums. The 
result? Hypnotic mood 
music that feels like it 
could go on forever. 

WILL HERMES 


MNDR **** 
“Cut Me Out” 


greenlabelsound.com 


New York electro-pop duo 
Amanda Warner and 
Peter Wade mix warm 
synth beats with a soaring 
chorus that sounds like 
what birds must be 
thinking. The fantastically 
bespectacled Warner 
manages the impossible: 
Gearheads and hipsters 
swoon. ERIC MAGNUSON 


Avril Lavigne 


KKV2 [yipeo | 
“What the as 
Hell” avrillavigne.com 


This clip interprets the 
lyrics “All my life I've been 
good, but now... all! 
want is to mess around” 
to mean that Lavigne 
wants to ditch her man in 
order to steal cabs, barge 
into pickup basketball 
games and hock laptops 
and cellphones (via 
oroduct placement). 
Come on, even tweens 
know what this recent 
divorcee means by “mess 
around,” E.M, 


LISTEN NOW! 


‘*S Hear these and 
more hot new 

tracks at rolling 

stone.com/songs. 





BACK IN BLACK 
Julian Casablancas 
sings from the gut on 
the classic-sounding 
“Darkness.” 





The Strokes Storm Back 
With Spit-Shined Sound 


The Strokes KKK K “Under Cover of Darkness” Leaked 


The lead single from the first new 
Strokes record in five years barrels 
into the bar with RETURN TO FORM writ- 
ten on its forehead, “Under Cover of 
Darkness” takes the basic elements of 
their sound, breaks it down, builds it 
back up and expands it: the skinny-tie 
boogie bounce of “Last Nite,” wave 
after wave of cute and sharp interlock- 
ing guitar, and a grand, gaping chorus 
where Julian Casablancas torments his 


Stevie’s Sweet, 
Synthy Return 


Stevie Nicks *%**'2 
“Secret Love” Leaked 


La Gold Dust Woman’s first new 
music in a decade (not counting that 
2010 Grammy duet with a pitchy 
Taylor Swift) is a glimpse of In Your 
Dreams, a collaboration with veteran 
synth-pop scientist Dave Stewart 

(of Eurythmics) that’s due in May. 
“It’s time to go upstairs,” she begins 
over clipped Eighties drum thwaps 
and a witchy shroud of electronics, 
which give way to backward beats 
and glassy guitar lines. Her voice Is 
strong, and the come-on is inviting 

- at least until it evolves into some- 
thing far more complicated than a 
come-on, W.H. 
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vowels like he’s got them trapped in his 
secret basement laboratory. The band 
members even throw in tricky tempo 
changes and a weird, slow breakdown 
just to show us they've been wood- 
shedding. “I’ve been all around this 
town/Everybody's been singing the 
same song for 10 years,” Casablancas 
observes. 50 the Strokes give us that 
same old song one more time, primed 
and polished fora new age. JON DOLAN 


Wayne and 
Nicki Wig Out 


Nicki Minaj (feat. 
Lil Wayne) ***% 
“Roman’s Revenge” iTunes 


Weezy leaps on the craziest track 
from his protégé’s Pink Friday LP, 

an alter-ego spaz-out set over little 
more than bowed bass and skeletal 
percussion. Supplanting Eminem's 
bilious verses on the original version, 
Wayne sounds breathless, cackling, 
drunk on his new freedom. He boasts 
cleverly (“Life is a puzzle/Jigsaw/All 
Ido is win/My name should be Vic- 
tor”) and rhymes the chorus, “Rahr! 
Rahr!/Like a dungeon dragon!” with 

- what else? - “Foie gras!/I hear 

you ducks is quackin’!” Call him 
Victor. W.H. 





BOOTLEG 


Bruce 
Springsteen 
Paramount 
Theater, Asbury 
Park, New Jersey, 
January 15th 
Bruce Springsteen 
has performed 
“Thunder Road” 

so many times it 
sometimes feels a 
little rote, but at the 
end of this annual 
Parkinson’s-benefit 
concert (where he has 
performed, unbilled, 
for eight of the past 
11 years) he strapped 
on an acoustic and 
breathed new life 
into it. He slowed 
the song to acrawil 
and turned itinto a 
campfire singaloneg, 
letting the despera- 
tion of the “town full 
of losers” seep to 
the surface. Earlier, 
backed by journey- 
men Pittsburgh act 
Joe Grushecky and 
the Houserockers, 
Springsteen played 
a 90-minute set for 
a delirious crowd 
that wasn't sure 

he'd show until he 


jae. 3 


Pe Ye 
7. 


fay esteem 





took the stage. The 
Houserockers’ sound 
- looser and more 
stripped-down than 
the E Street Band’s - 
let Springsteen’s gui- 
tar soar, particularly 
on fiery renditions 
of “Adam Raised a 
Cain” and “Darkness 
on the Edge of Town.” 
Springsteen recast 
“Pink Cadillac” as har- 
monica-driven blues, 
and he transformed 
“Your Own Worst 
Enemy” to a haunting 
acoustic number. 
Hopefully the gig will 
inspire Springsteen to 
hit the road soon. 
ANDY GREENE 


FEBRUARY 17, 2011 
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Mogwai ** *'/ 
Hardcore Will Never Die, 
But You Will Sub Pop 
‘ockers mix savage 


Nee ry is a eee 
= suUitars with electro grooves 
5 5 


Of all the great 
Nineties guitar 


Scot ttish i 






| 


might be the one 
fighting hardest 
to keep the decade's anything- 
goes spirit alive. The Glasgow 
space-rockers have never lost 
their faith in ear-bleeding 
noise. On their superbly titled 
seventh album, they go for epic 
guitar savagery, weaving feed- 
back with melody in the ma- 
jestic surge of “Youre Lionel 
Richie.” They mess with 
keyboards on tracks like “How 
to Be a Werewolf,” exploring 


the jagged electro grooves of 


groups like Neu! and Stereo- 
lab. Every band should mature 
like the Mogwai lads: still 
inventive, still challenging 
themselves and still insanely 


loud. ROB SHEFFIELD 


Key Tracks: “You're Lionel Richie,” 
“How to Be a Werewolf” 


bands, Mogwai | 








Corinne Bailey 


Rae 


The Love EP Capitol 
Brit songbird 


“laccie lauve 
classic jove 


clutters up 
songs 
At her best, 
Corinne Bailey 
Rae occupies ter- 
ritory staked out 
by predecessors 
like Bill Withers and Sade: the 
sexy sweet spot where the bed- 
room meets the brunch table. 
But this covers collection sags 
under the weight of busy ar- 
rangements that sound like 
the work of an overly ambi- 
tious wedding band. Rae slows 
down Bob Marley's “Is This 
Love" to acreep, piling on har- 
monies; a live recording of 
“Que Sera, Sera” plods for 13- 
plus minutes. Rae sounds 
great on a stripped-down 
reading of Wings’ “My Love’: 


just acoustic guitar, drums, 


organ and Rae's lovely voice - 
finally, a little romance, with- 


out a lot of fuss. JODY ROSEN 


Key Tracks: “| Wanna Be Your 
Lover,” “My Love” 





North 
Mississippi 
Allstars l/ 


Keys to the Kingdom 
pane of the South 


provising valor 
and live-Cream 


ily to this trio. 


Catching it allin the studio has © 
been harder, like juggling © 


snakes and feral cats. Singer- | 


guitarist Luther Dickinson, his 


drumming brother, Cody, and _ 


bassist Chris Chew come close 


here by lacing hard stuff like 


“New Orleans Walkin’ Dead” | 


with a spare fireside tension in 
the closing good time “Jellyrol- 


lin’ All Over Heaven’ and a | 
spectral version of Bob Dylan's © 


“Stuck Inside of Mobile With 


the Memphis Blues Again’ that . 
truly takes the song down | 


South. 


Key Tracks: “Jellyrollin’ All Over 
Heaven,” “This A’Way” 





Deep roots, Im- | | 


brawn come eas- | 


DAVID FRICKE | 


The Yardbirds _ 
i/ (REISSUE) 
Little Games Sundazed 
A psych-rock head trip, 
cut with Jimmy Page 
The 1967 album 
by this British 
guitar-university 
band was its only 
studio LP with 
final graduate Jimmy Page - 
and he sounds ripe to start Led 
Zeppelin. His whirlpool-folk 
instrumental “White Summer” 
went into that group's early 
shows, and Page road-tested 
his bowed-guitar groan in the 
slow bridge of the high-speed 
“Tinker, Tailor, Soldier, Sailor.” 
But for a band nearing its end, 
the Yardbirds summoned 
strong psychedelic nerve here: 
the title song's go-go pop; the 
wild-raga turmoil of “Glimps- 
es; singer Keith Relf’s plain- 
tive ballad “Only the Black 
Rose.” Little Games, back in its 
rare mono form, is a mixed bag 
— but, man, what a bag. D.F. 


cr 
a] 


Key Tracks: “White Summer,” 
“Tinker, Tailor, Soldier, Sailor” 
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They re trying to survive her childhood. 
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FOR SMARTPHONES 





MICHAEL WILSON 





Rick Ross | 

Ashes to Ashes Maybach 
Miami don maintains cocky 
charisma on booming mixtape 
Is there a better 
salesman work- 
ing in hip-hop 
today than Rick 
Ross? Yes, the 
Miami MC raps a bunch about 
moving drugs, but he’s best at 
selling himself: It takes Don 
Draper-level skills to package 
a former corrections officer as 
a former cocaine kingpin and 
actually pull it off. On this mix- 
tape - too uneven to match the 
gruff grandeur of 2010's Teflon 
Don, but featuring some thun- 
derous production by Lex 
Luger and Boi-ida- Ross brags 
with such actorly gusto you 
don’t really notice (or care) how 
little sense he makes: “I’m 
smokin’ dope! I'm on my cell- 
phone!” he roars on “9 Piece.” 
That shouldnt sound impres- 
sive, but with Ross pitching it, 
it does. JONAH WEINER 





Key Tracks: “9 Piece,” “John Doe,” 
“Retrosuperfuture” 
































Jessica Lea 
Mayfield 


1/ Tell Me Nonesuch 








Ohio romantic cooks up gothic beauty 
on potential breakthrough 


_ “There's not much I wouldnt 
+ % let you whisper in my ear,’ 
P coos Jessica Lea Mayfield 

on her second album. At 21, 

Mayfield looks like an ingé- 
nue but sings like a worldly- 
wise veteran, picking apart relationships 

as a é Tell Me 
with the sly eroticism of someone who 5 A pees 
lived a little. Producer Dan Auerbach (of | Mayfield’s 
the Black Keys) gives Mayfield’s confessions | languid drawl. 
a darker hue, laying on tremolo guitar while | = 
nudging the noirish country songs toward | ——————__ KEY FACTS 
British Invasion pop (“Nervous Lonely | Hometown Kent, Ohio : more weather-beaten 
Night”), among other genres. But the most | Backstory Mayfield Taylor Swift. 
compelling sound on Tell Me is Mayfield’s | begansinginginher | Ohio Connection 
languid drawl. “My brain is speeding faster | fly's bluegrass | Her homemade EP 
than my mouth can move,” she sings. It’s | aang at age elgntand ; found its way to fellow 

: : , | fecordedherfirstEP : Qhioan (and Black 

true - but with songs this seductive, that's | jn her brother's bed- | Keys frontman) Dan 
no problem. ‘R. ; room at age 15. ~ Auerbach, who pro- 


Sounds Like Ayoung = duced her 2008 debut, 
Lucinda Willlams-ora : as well as Tell Me. 


- 2 a inal 
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Overby 


Two social outcasts - the Facebook king and the real stammering hing - 
heat up the Oscar race between new and old Hollywood By Peter Travers 


BEST 


Black Swan 

The Fighter 

Inception 

The Kids Are All Right 
The King’s Speech 
127 Hours 

The Social Network 
Toy Story 3 

True Grit 

Winter’s Bone 


The Social Net- 


non Pa no ifs, ands or butt- | 


headed whining about how 
Mark Zuckerberg’s invention 
of Facebook isn’t about what 
the Academy loves best: the 
triumph of the human spirit. 
So effing what! The Social Net- 
work, powered by the year's 
best screenplay (Aaron Sor- 
kin), direction (David Fincher), 
cinematography (Jeff Cronen- 


weth), editing (Angus Wall | 
and Kirk Baxter), score (Trent | 


Reznor and Atticus Ross) and 


ensemble acting, is a movie of 


and for its time. It’s a comedy 


of shocking gravity about the 
way we network without real- 
ly communicating. In the first 
year in ages where there's not 
a blindsiding dud among the 
nominees for Best Picture, The 


Social Network earns pride of 
_ place in the film time capsule. 


The Social Network, 
tor all the reasons I just stated. 
I'm not buying the idea that 
Oscar voters are too old-fartish 
to buy into a digital-age film 
that isn’t comforting. Hell, The 
Hurt Locker won last year. 

The King’s 
Speech. The true story of stam- 
mering King George VI (Colin 
Firth) and the therapist (Geof- 
frey Rush) who taught him to 
conquer his fear of the micro- 
phone has the most nomina- 
tions (12, to The Social Net- 
work’s eight) and the most 
traditional claim on the heart. 
It’s a dazzling throwback, but a 
throwback nonetheless. Roger 
Ebert is guessing that True 
Grit, with 10 nominations and 
repping the biggest commer- 
cial haul ever for the Coens 
($138 million and climbing), 
might sneak in and take it. 
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People are crying 
about the exclusion of Ben Af- 
fleck’s The Town. Vl save my 
tears for Martin Scorsese's 
Shutter Island and Roman 
Polanski’s The Ghost Writer. 
What - we just expect those 
two firebrands to be great? 


BEST 


Javier Bardem Biutiful 
Jeff Bridges True Grit 


Jesse Eisenberg 

The Social Network 

Colin Firth King’s Speech 
James Franco 127 Hours 


Colin Firth in 
The King’s Speech. Firth was 
nominated last year for giving 
a career-best performance in 


A Single Man. Now he’s done 


the impossible and hit a twin 
peak as a man who would not 
be king (that stutter!) and be- 
came one anyway. The pitfalls 
of the role would trip up most 
actors. How do you find vari- 
ety, grit and grace in a stutter- 
er? Watch Firth. He walks the 
high wire without a slip. 


POKE THIS 

Jesse Eisenberg (The 
Social Network) 
battles Colin Firth 
(The King’s Speech) 
for Oscar gold. 


Firth. His fellow 
nominees shouldn't worry 
about prepping a speech. 

Jesse Eisen- 
berg in The Social Network. 
Most oddsmakers would put 
James Franco's 127 Hours tour 
de force in the spoiler posi- 
tion. But a closer look at Eisen- 
berg’s consummate portrayal 
of Facebook’s Zuckerberg re- 
veals an actor with the skill to 
bring us close to a man who 
doesn't want us close. In this 
role, Eisenberg is the only con- 
tender in Firth’s league. 

Got a minute? 
How does Michelle Williams 
get nominated for Blue Valen- 
tine and not her brilliant co- 
star, Rvan Gosling? Theyre a 
matched pair. How does Leo- 
nardo DiCaprio’s one-two 
punch in Shutter Island and 
Inception get ignored? Where 
is the spot to honor the great 
Robert Duvall in Get Low? Ora 
place to shine the light Michael 
Douglas deserves for Solitary 
Man? How does Mark Wahl- 
berg give his heart and soul 
to The Fighter and come up 
empty? I want answers. 
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BEST SO 1 
© 
1 


Annette Bening 

The Kids Are All Right 
Nicole Kidman 
Rabbit Hole 

Jennifer Lawrence 
Winter’s Bone 
Natalie Portman 
Black Swan 

Michelle Williams 
Blue Valentine 


SHOULD WIN Annette Bening | 
in The Kids Are All Right. Play- _ 
ing a lesbian wife and mother, | 
Bening doesn’t once show off | 
or shout, “Look at me!” She just — 
inhabits the character so fully — 
that we breathe with her. This | 
is acting on the highest level, | 
pure in the way Oscar doesn't | 
always recognize. Maybe they'll | 


wake up this time. 


WILL WIN Natalie Portman in | 
Black Swan. No role this year — 
offered a more dramatic show- | 
case for an actress. And Port- | 
man plays the hell out of this — 
ballet swan driven to a break- _ 
down by forces of light and | 


dark. Oscar loves this stuff. 


COULD UPSET Bening. Nomi- | 
nated three times before with- | 
out winning, she could have a | 


real shot. 


SNUBBED Julianne Moore, — 
Bening's gifted co-star in The | 
Kids Are All Right, has a right | 


to claim highway robbery. 





SUPPORTING # 
ACTOR 


| COULD UPSET Geoffrey Rush. 
_ Like Bale, Rush is playing a 
- real person, in this case Lio- 
~ nel Logue, the wildly eccen- 
_ tric Australian speech thera- 
- pist who made it possible for 
_ the stammering king to go on 
_ radio in 1939 and rally his sub- 
- jects to support the declaration 
_ of war on Hitler’s Germany. 
——__—__—————— . Firth’s iconic performance as 
SHOULD WIN Christian Bale | 

in The Fighter and Geoffrey | 
Rush in The King’s Speech. — 
People think Oscar doesn’t do | 
ties, but they've done it twice in » 
83 years and should doit again | 
_ Network (Andrew Garfield, 
WILL WIN Bale. If forced, I'd | 
have to give the Oscar edge to | 
this live wire of a British actor. | 
He ignites the movie playing | 
ex-fighter and junkie Dicky | 
Eklund. Just try to take your | 
- meaningless Golden Globes. 


Christian Bale The Fighter 


John Hawkes 
Winter’s Bone 


Jeremy Renner The Town 


Mark Ruffalo 
The Kids Are All Right 


Geoffrey Rush 
The King’s Speech 


for Bale and Rush. 


eyes off him. 
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FAVORITE 





Colin Firth 











Melissa Leo 


the king would be unsustain- 
able without Rush. As actors, 
they are both jazz virtuosos. 

SNUBBED In the “they was 
robbed” department, include 
a terrific trio from The Social 


Justin Timberlake and Armie 
Hammer). For these egregious 
sins of omission, Oscar voters 
in the acting branch look as 
dumb as the Hollywood For- 
eign Press idiots who dole out 


BEST 
ACTOR 


BEST 
ACTRESS 


BEST 
| SUPPORTING | 
ACTOR 


BEST 
SUPPORTING | 
ACTRESS 


SPOILER 





Jesse Eisenberg 











Hailee Steinfeld 


SUPPORTING 
ACTRESS 


Amy Adams The Fighter 
Helena Bonham Carter 
The King’s Speech 
Melissa Leo The Fighter 
Hailee Steinfeld True Grit 


Jacki Weaver 
Animal Kingdom 














SHOULD WIN Melissa Leo 
in The Fighter. As the mother 
of boxers Micky Ward (Mark 
Wahlberg) and Dicky Eklund 
(Christian Bale) and their 
seven sisters, Leo is a dyna- 
mo who won't be denied. Leo 
has been performing acting 
miracles in little-seen films (21 
Grams, The Three Burials of 
Melquiades Estrada, Frozen 
River). No more. It’s her day. 


WILL WIN Leo. All respect to 
Leo's Fighter co-star and sister 
Oscar nominee, Amy Adams, 
but Leo gets the gold. 

COULD UPSET Hailee Stein- 
feld in True Grit. She's only 14, 
but newcomer Steinfeld walks 
away with the acting honors in 
this Coen brothers Western. 
Problem is, Steinfeld doesn't 
have a supporting role. She's a 
lead in the wrong category. 
SNUBBED Let me start with 
Mila Kunis and Barbara Her- 
shey in Black Swan, move on to 
Olivia Williams in The Ghost 
Writer and finish by stating 
that any Academy that doesn't 
see the genius of Lesley Man- 
ville in Another Year is wear- 
ing blinders and deserving of 
some frontier justice. 


DIRECTOR — 
Darren Aronofsky 


Black Swan 

Joel Coen, Ethan Coen 
True Grit 

David Fincher 

The Social Network 





Tom Hooper 

The King’s Speech 
David O. Russell 
The Fighter 


SHOULD WIN David Fincher 
tor The Social Network. Finch- 
er has already proved his skill 
at marrying content and style 
with Fight Club, Seven and Zo- 
diac (OK, I have issues with 
Benjamin Button). But he tops 
himself here by hard-wiring 
the film's verbal pyrotechnics 
to his peerless visual drive. 
WILL WIN Fincher. It should 
be obvious. 

COULD UPSET Tom Hooper 
for The King’s Speech. Since 
the Best Picture race will come 
down to The Social Network 
versus The King’s Speech, so 
will the category that rewards 
the wizard behind the cur- 
tain. But for me, Black Swan’s 
Darren Aronofsky is the only 
other nominee who pushed the 
bounds of directing last year. 
SNUBBED Christopher Nolan 
for Inception. Gotta be the big- 
gest snub of the Oscar season. 
Nolan is a Fincher-level vi- 
sionary, and the fact that he’s 
been spurned for Memento, 
The Dark Knight and now In- 
ception speaks to Oscar flaws. 
Note to the Academy: It’s anew 
century. Get onboard. 
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ELTON JOHN 


[Cont. from 43] heroes rubber-stamp 
what youre doing. 

In 1970, Neil Young came to my apart- 
ment and played the whole After the Gold 
Rush album on my piano until three in 
the morning. How are you ever going to 
forget that? 

You received a vote of confidence from 
John Lennon in his legendary 1970 in- 
terview in “Rolling Stone.” Where did you 
Jirst meet him? 

I visited John when he was doing a 
video at Capitol. I was so nervous, but 
John was so easy and sweet, and later he 
asked me to play on “Whatever Gets You 
Thru the Night.” 

There was a year or two when we hung 
out alot. We had so many laughs, so many 
great conversations, did so many drugs. 

He promised that if that song went to 
Number One, hed play a show with you. 
And it did. What was it like leading up to 
that performance with John at Madison 
Square Garden in 1974? 

First, John saw a show in Boston when 
I was being my most outrageous. I'd 
come out for the encore in a little bikini- 
chocolate-box outfit [/awghs]. He hadn't 
been to ashow in years, and was surprised 
by all the lights and the sound. He was 
like, “This is what it’s all about now, is it?” 
At the Garden, we rehearsed and it sound- 
ed great, but he was physically sick before 
the show - he hadn't been onstage in so 
long. Yoko came to the show and brought 
him a gardenia - I'll never forget that. 
And Ill never forget the reception he got 
that night. Like, eight minutes of floor- 
shaking standing ovation. He was genu- 
inely moved. We all went out that night 
to the Pierre Hotel, and that was his rec- 
onciliation with Yoko. Amazing night. I 
never saw much of him after, and I didn't 
need to. He was back with the woman he 
loved, genuinely happy. 


So many of your close friends have met 
tragic fates. Where were you when John 
Lennon was shot? 

I was in Australia, on a plane from Bris- 
bane to Melbourne. When we landed, the 
Elton John party was told to stay on the 
plane, and I immediately thought, “It’s 





TINY DANCER 
Elton, partner David Furnish and new son 
Zachary Jackson Levon Furnish-John 


my grandmother,” because she was elder- 
ly. When they said it was John, I couldnt 
believe it. We went to the cathedral in 
Melbourne at the exact time they had the 
vigil in New York. We sang hymns and we 
cried. It was an astonishing time. John 
truly touched my soul. 

It’s happened so much in my life. With 
John, with Gianni [Versace], with Princess 
Diana, and my friend Linda Stein. Four of 
my friends have been murdered. John was 


so lovely. When I think of him, I remember 
how lovely he was to my mom and dad - I 
mean, he drove them to the airport. I re- 
member going to a Russian restaurant in 
New York, and when John went to the bath- 
room, my dad put his false teeth in John’s 
drink. We were laughing and laughing. 

The last song on “The Union,” “In the 
Hands of Angels,” is Leon saying thank 
you for, essentially, saving his life. He 
sings, Johnny and the governor came and 
brought me to my senses.” Johnny is your 
manager - and you're the governor? 

Yes, he calls me the Governor and I call 
him the Master. That was the last track 
we recorded. Leon came to the studio and 
said, “Last night at the hotel I wrote this 
song. I want to put it down with just me 
and the piano.” T Bone, me, Johnny and 
Cameron were all in the control room, and 
we obviously knew straightaway what it 
was about. We all cried. It was so emotion- 
al, just one man saying thank you. 

It was one of the most beautiful mo- 
ments of my life. Leon came into the con- 
trol room and said, “Thank you for sav- 
ing my life.” 

Thats quite a story. 

The music on The Union is phenomenal, 
but to see someone regain their pride was 
the greatest experience I've had in a re- 
cording studio, and I’ve had some fuck- 
ing wonderful experiences in the studio. 
When you see the man you love, your idol, 
come back to life... 

For so many years, Leon was just paying 
the rent, going on tour in this old fucking 
bus, breaking down all the time, playing 
a little Yamaha electric piano. But we've 
changed all of that. I bought him a grand 
piano and sent it to his home and said, 
“You must always play grand piano now.” 

And he got a new bus. I phoned him on 
New Year's Day, and he said, “I got a new 
bus, and it’s so beautiful. I can invite you 
on the bus now!” He said, “You had a baby, 


I had a bus.” @ 


DEADMAUS5 


[Cont. from 49] tells me that the papier- 
maché job he’s wearing took a month to 
construct. 

When Deadmau5 takes the stage, he 
wears his current favorite helmet (he has 
six) — its face is one big LED screen, wired 
to flash images in time with the stage. Sev- 
eral of his mouse heads are air-conditioned 
and have screens within them, displaying 
software interfaces. As his music roars, 
fans bop up and down rapturously, hold- 
ing smartphones, taking pictures. 

At the end of the set, they deliver a spir- 
ited rendition of “Happy Birthday” - Zim- 
merman turns 30 in a few hours and, even 
though he didnt make an announcement 
or anything, they all seem to know anyway. 
He comes out of the cube, doffs the helmet 
and, waving his skinny arms like a conduc- 
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tor, beams. Backstage a few minutes later, 
Zimmerman says, “What the fuck is that?” 
Someone from his label ordered a cake 
topped with a basketball-size Styrofoam 
mouse head. “Is that edible?” he asks, pok- 
ing it. Zimmerman's mother is here, as is 
his older sister, Jennifer. His mom is a first- 
class doter. She gives him an alarm clock 
made from translucent glass, so you can 
see its inner workings — it’s a gift she’s pass- 
ing along from someone else. “I told her 
how you used to take things apart as a kid, 
to see how they work,” his mom explains. 
Joel plunges his hands deep into his jeans 
and, eyes trained on the floor, retreats into 
the shell he cracked momentarily during 
“Happy Birthday.” 

After some cake, Jennifer says goodbye 
and goes for a hug. Joel leans into his sister 
and, looking the other way, mutters, “See 
ya. (It’s not a rebuff, his mom says: “That's 


just the way he is.”) He suffers through 
some photos with label folk and other as- 
sorted well-wishers, responding to their 
small talk with as few words as possible. 
“You going out after this, man?” one of 
them asks him. Zimmerman doesn’t pan- 
tomime jerking off, but you can almost see 
him consider it. He shakes his head, frowns 
and says, “I’m going the fuck home” © 
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TOADVERTISE CALL KAYLA RAVITZ 212-484 3416 


The Sumo Omni 


Jammin with style and undubbed comfort 
—the Sumo Omni is the world’s most 
comfortable bean bag chair. Sumo Urban 
Lounge Gears offers it up with a baseline of 10 
righteous colors with 10 positions to groove 
in. Free shipping, 100% satisfaction guarantee 
and up to $100 off our competitors price. 





Spoil Her This 
Valentine’s Day 


Send your wife or girlfriend a 
PajamaGram®. Choose from ¢ 
hundreds ofgreatstyles.Each | ye 
PajamaGram comes with | 
lavender bath confetti, 
a gift card, and a do not , 
disturb sign, delivered _ 5 _—. 
ina beautiful hatbox. Jaa 
ALL FREE! . al 
It's a gift youll both ors 
800.GIVE.P]S 









T-shirt Quilts 

Campus Quilt Company turns your t-shirts 
into an awesome new quilt. Get those hard- 
earned shirts out of your closet and off your 
back! We do all of the work and make it easy for 


you to have a tshirt quilt in as few as two weeks. 


As featured on the Today Show, Rachael Ray 
Show. and Real Simple. Mention you saw usin 
Boll n B> me lor sit olf. 302 708 2850 
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Your Children’s Names! 


The PagePendant™: Cut from 
CARVED Gy CREATIONS 


JEWELRY FOR LIFE 


the Pages of Your Life! $189 vit ¢ 4 sg Ge 
LifeLove Ring features names 

joined by hearts! $169 ¥ 

Design yours online today! % A 
Money-back guarantee. Free Resize. % 
Order by 2/l for Valentine's. 

Find Carved Creations on Facebook. 
888.497.7799 

For more styles and designs, visit 
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Rockabilia.com Anabolics - Testosterone 


With over 60,000 items to choose from, 
Rockabilia.com offers the largest selection of 
music merchandise you will find on the Web- 
period. From t-shirts, longsleeves & hoodies to 
posters, patches and rare collectables, you wont 
find this stuff any where else - trust us. Make us 
your source! Enter code PC213RS at checkout 
and receive 15% off your order through 

March 15, 2011 You may also place an order or 
request a free 120-page catalog at 1-952-556-1121. 


Human Growth Hormones. Somatropin. 
30% to 50% off. Buy online. 
No doctor needed. 





VIAGRA, CIALIS 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA approved brand name medications. 
USA Pharmacies and Doctors since 1998. 
Order Online, by Phone (800-314-2829) or 
Mobile Device! Safe - Secure - Discreet 


Design T-Shirts Online! 
Get Creative! Make custom shirts for 
your event or team with our fun & easy 
design lab! Name-brand apparel, 30,000+ 
art library, extensive font selection. 

FREE shipping & all inclusive pricing. 
SAVE $10 on 6 or more items with code: 


Stone6. Experience At customer service 
at 8//-402-2610 or visit us online at: 
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Advertisement 


“As the master craftsman who opened the famous 
Lincoln Pocket Watch in Washington, D.C., I re- 
cently reviewed the Stauer Meisterzeit timepiece. 

the The assembly and the precision 

of the mechanical movement 
7. the best in its class.” 
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Recording Arts 
Bachelor's Degree Program 
Campus AM Pus & Online 
Aitartatacnane Business 
Bachelor's & Masters Degrees Programs 
Campus & Online 


Music Production 


Bachelor's Degree Program 


We Can Only Find One chs . 


A rare chance to claim a unique piece of watchmaking y : 
history for under $100! 


2) 2017 Full Sail, Inc. 





Master's 
Creative Writing 
Education Media 
Design & Technology 


Master's 
Entertainment Business 
Game Design 





engineering and view 
the rotor spin—it’'s 
powered by the 


E ighty-eight years ago, 
a watchmaker in 
Paris famous for build- 








ing the magnificent movement of your Bachelor's Eneettainment HUcineSs 
clocks at Versailles, body. Try it for 30 Computer Animation Internet Marketing 
created a legendary days and if you are Digital Arts & Design hacia Design 


timepiece. He invented 
the first watch with an 
automatic mechanical 
drive. These innovative 
movements required 
no batteries and never 
needed to be manually 
wound, Only seven of these ultra- 
rare watches were ever made and 
we've studied the one surviving 
masterpiece in a watch history 
museum. Inspired by history, clas- 
sic design and technology, our 
Stauer Meisterzeit has been 
painstakingly handcrafted to 
meet the demanding standards of 
vintage watch collectors. 

Why the new “antique” is 
better than the original. The 
original timepiece was truly inno- 
vative, but, as we studied it 
closely, we realized that we could 
engineer ours with a much higher 
level of precision. The 27-ruby- 
jewel movement utilizes an auto- 
matic self-winding mechanism 
inspired by a patent from 1923, 


but built on $31 million in state- | 


of-the-art Swiss-made machinery, 
With an exhibition back, you 
can see into the heart of the 


Smart Luxuries 





View the precision 


movement of the 
Meisterzeit through the 
rear exhibrtion port. 









not thrilled with the 
beauty and construc- 
tion of the Meis- 
terzeit, simply return 
it for a refund of the 
purchase price. 
Extremely — lim- 
ited availability. Since it takes 
about 6 months to build each 
watch, the release is a limited 
edition, so please be sure to 
order yours soon, 

WATCH SPECS: 

- 14K Gold-clad case and bezel 

- Precision 27-jeweled movement 

- Interior dials display day and month 

- Croc-embossed leather strap 

- Fits 6 44"-8 Va" wrist 


> } ‘ , my / 
Exclusively Throueh Staue 


Stauer Meisterzeit Watch—$495 
Now only $99 +ssP Save $396! 


Call now to take advantage of this limited offer. 


1-888-324-4351 


Promotional Code M7.W37 4-03 


Please mention this code when you call. | 


14101 Southcross Drive WH, 


Stauer?® Dept. M2ZW374-03 


Burnsville, Minnesota 543537 


www. stauer.com 


Surprising Prices 
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Get your Career Diploma at Home 
TRAIN FOR TODAY'S HOTTEST CAREERS! 


Send for your FREE 
Information kit today! 


Mail this coupon, or call now, at: 


1-800-363-0058 ext. 7211 


Call 24 hours a day, 7 days a week. 


are Over 50 Courses! 
Fam under no obligation and no salesperson will ever call. 
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DVDs +FREE Tne 
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To order any product from our TBP4Men@® Line 
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VIBRATIONS 


» % vibroting ‘ Experience the Tri-Phoria® Intimate Massager, 
 Begvelsleyilem . © with 8 settings and 3 tips for 24 possibilities. 
¢| — ia Whor ! (See below for ordering details.) 
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Top 40 Albums 


1 The Decemberists 
The King Is Dead - Capito! 


2 & Kidz Bop Kids 
Kid? Bop 19 - Razer & Tie 











3 j& The Script 
Science & Faith - Phonagenic,Fpic 


Social Distortion 


Hard Times and Nursery Rhymes - 
Epitaph 


§ © Gregg Allman 
Low Country Blues - Rounder 


4 Bruno Mars 


Doo-Wops & Hooligans - Elektra 


Teenage Dream - capital 


6 
7 13% Katy Perry 
§ 


3 Taylor Swift 
Speak Now - Big Machine 


Nicki Minaj 
Pink Friday - Young Money/Cash Moneys 
Universal Morown 

10 9 Mumford and Sons 


Sigh No More - Glassnote 


11 © James Blunt 
Some Kind of Trouble - custard/Atantic 





























17 3 Rihanna 

Loud - Def jam 
13 11 #£x,4Jason Aldean 

My Kinda Party - Broken Bow 
14 «6 Country Strong 

Soundtrack - ACA Nashville 
15 19 Pink 

Greatest Hits...S0 Far!!! - LaFace 
16 10 #£=Kanye West 

My Beautiful Dark Twisted 

Fantasy - Roc-a-FellaOef Jam 
17 14 Eminem 

Recovery - Aftermath Interscope 
18 17 R.Kelly 

Love Letter - Jive 
19 16 # Kid Rock 

Born Free = Top Gog/Atantic 
20 12 = TheBlack Keys 


Brothers - Nonesuch 


= 


ABSOLUT WILD TEA GIMLET 
Pour 2 parts ABSOLUT*WILD TEA 


over ice in a rocks glass. Add 


% part fresh lime juice and ~~ “em 


/2 part simple syrup. Stir and 
garnish witha wheel,of lime. 











Folk Veah! 

The Decemberists 
traded prog epics 
for folky strumming, 
moving 94,000 
units - scoring their 
first Number One. 


Vs ; 
Flip the Script 
After a promo blitz 
including The Today 
Show, Letterman 
and Ellen, Irish rock- 
ers the Script moved 
49,000 LPs. 





Ramblin’ Man 
Allman’s first solo 
LP in 14 years - 
produced by T Bone 
Burnett - moved 
36,000 copies in 

its first week. 





21 © Pearl Jam 
Live on Ten Legs - Monkeywrench 


























22 22 ~~ #2Black Eyed Peas 
The Beginning - Interscope 
23 25 #£4xLady Antebellum 
Need You Now - capitol Nashville 
24 271 #£x4Jamie Foxx 
Best Night of My Life -s 
25 1 Cake 
Showroom of Compassion - Upbear 
26 24 #«*'T.zi- 
No Mercy - Grand Hustle Atlantic 
27 39 «Ke$ha 
Cannibal - Kemosabe/RCA 
28 2 Cage the Elephant 
Thank You Happy Birthday - ose 
29 20 ~ Glee: The Music 
Season Two: Volume 4 - 
20th Century Fox TV Columbia 
30 41 ~~ #2Bon Jovi 
Greatest Hits - sand 
31 is Daft Punk 
Tron: Legacy (Soundtrack) - Walt Disney 
32 31 £x.Zac Brown Band 
You Get What You Give - 
Southern Ground/Roar/ Bigger Picture/Atiantic 
33 7 Steel Magnolia 
Steel Magnolia - Big Machine 
34 27 ~~ LilWayne 
| Am Not a Human Being - Cash Money/ 
Universal Motown 
35 2s Kenny Chesney 


Hemingway's Whiskey - BNA 


36 7 Brandon Heath 
Leaving Eden - Monamode 


37 33 # Rascal Flatts 
Nothing Like This - Big Machine 

38 40 =©6 Justin Bieber 
My World 2.0 - RBMG,Island 

39 30 ~=©6Florence and the Machine 
LUNGS - Universal Republic 

40 38 Sugarland 


The Incredible Machine - 
Mercury Nashville 


O00 Chart position on January 26th, 2011 EE New Entry 
OO chart position on January 19th, 2011 ELT) re-entry 
+ Greatest Gainer 


r - 
Copyright 2 2011 by Nielsen Business Media Billleoard F 


linc. Reprinted by permisshon. www Fillboard. eam 


SONGS 





iTUNES TOP 10 


1 Bruno Mars 
“Grenade” - Elektra 
2 Wiz Khalifa 
“Black and Yellow” - Atlantic 
3 Britney Spears 
“Hold It Against Me” - Jive 


4 Enrique iglesias 
“Tonight (I'm F**ckin' You)" - 
Universal Republic (Universal Music Latina 


5 Katy Perry 
“Firework” - Capitol 

6 Pink 
“E*tchkin’ Perfect” -laFace 


7 Pitbull 
“Hey Baby (Drop It to the Floor)” 


- Mr. 305/Polo Grounds Musit/) 
8 Diddy - Dirty Money 
“Coming Home” - Bad Boy/interscope 
9 Black Eyed Peas 

“This Time (Dirty Bit)” - Interscope 


10 KeSha 
“We R Who We R” - Kemosabe/RCA 




















COPYRIGHT € 2011 iTUNES 


COLLEGE RADIO 


TOP 10 ALBUMS 


1 The Decemberists 
The King Is Dead - capita! 





2 Tapes ‘’n Tapes 
Outside - Ibid 


| Destroyer 
Kaputt - Merge 


4 Gang of Four 
Content - Yep Roc 


5 Cage the Elephant 
Thank You Happy Birthday - ose 


6 Daft Punk 
Tron; Legacy (Soundtrack) - 
Wait Disney 

7 Fujiyaand Miyagi 
Ventriloquizzing - Yep Roc 


8 Mattand Kim 
Sidewalks - Fader 


9 British Sea Power 
Valhalla Dancehall - Rough Trade 


10 Belle and Sebastian 
Write About Love - Matador 


COPYRIGHT © 2011 CM) RET WORK INC. 


FROM TOP: AUTUMN DE WILDE; KEVIN WESTENBERG; DANNY CLINCH 
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VODKA, PRODUCT 


INSIBILITY 
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ENJOY WITH ABSOLUT RESPC 


AB 


WILD TEA. TEA A MD ELDERFLOAAVER FLAVORED 


SOLU WA 


Sntroducing 


A VISION FROM KAREN O AND WARREN DU PREEZ & NICK THORNTON JONES 





